e

CELEBRATING

10

wn
=
.4
C
o
O >




L3, Yashoda Shikshan Prasarak Mandal's ‘
Do YASHODA TECHNICAL CAMPUS, SATARA 9

NAAC Accredited Institute | NBA Accredited Programs Founder

Prof. Dasharath Sagare

INSTITUTE CODES: 6757 | 6880 | 16107 AVetoran Acadertiian
HIGHLIGHTS AT YASHODA INSTITUTES, SATARA

Excellent Teaching Experience

17+ 25 100+ 250+ 9000+ 21000+

Years of Quality Prestigious University Rank Industrial & academic | Students On Alumni
Education Institutes Holders collaborations Campus Graduated

We proudly affiliated with Shivaji University, Kolhapur, Dr. Babasaheb Ambedkar Technological
University, Lonere and Maharashtra State Board of Technical Education, Mumbai.

Programs At Yashoda Technical Campus, Satara

Diploma (Polytechnic) | MBA |

Computer Engineering Dual Specializations

Artificial Intelligence & Machine Learning e Marketing Management

Civil Engineering ¢ Human Resource Management
Electrical Engineering ¢ Financial Management
Electronics & Telecommunication Engineering Production Management
Engineering Mechanical Engineering System & IT Management

B. TECh. (Engineering) Agri. Business Management

Textile Management
Computer Science & Engineering Hospitality Management

L]
.
.
Artificial Intelligence and Data Science e Entrepreneurship Development
Electronics & Telecommunication Engineering * International Business

Computer Science & Engineering (Cyber Security) » Business Analytics

Robotics & Artificial Intelligence * Digital Marketing HIGHESTPACKAGE
Mechatronics Engineering e Supply Chain Management OFFERED BY TOP MNC

Electrical Engineering Civil _
Engineering Mechanical Engineering D. Pharmacy

_ e Diplomain Pharmacy
Mal Engineering B. Pharmacy SHAPING CAREERS'

e Computer Science Engineering ¢ Bachelor of Pharmacy SECURING FUTURES
M. Pharmacy WITH YASHODA

¢ Bachelor of Computer Applications * Pharmaceutics
e Pharmacology PLACEM ENTS
e Pharmaceutical Chemistry
» Master of Computer Applications * Regulatory Affairs

__Pharm D._

 Bachelor of Business Administration * Doctor of Pharmacy

Dlploma in Interior De5|gn » Bachelor of Architecture

(' Admission Helpline Numbers )

Polytechnic - 9604034958 -« D.Pharm.- 9561427469
B.Tech. - 9673666600 + B.Pharm.- 9405250790
M.Tech. - 7709405005 -« M.Pharm.- 9011087378 ssan e llowing 0 Code
BCA|MCA- 9822024691 + PharmD.- 8087258793

BBA|MBA - 9623285825 B.Arch.- 9665550226
Other information - 9172220775 - A%

NH-4, S. No. 242/1, Wadhe, Maharashtra 415015 .

L

@) Visitus on : www.yes.edu.in |@ Email us on : admissionsupport@yes.edu.in
ARCHITRAIL 2026 1




Ty

YSPM

VISION

To empower the students with knowledge, Values, Skills, Innovative / Creative lateral thinking and meet the edu-
cational, social , global, environmental and economic needs of the region and nation to create Humane Society.

MISSION

«  Toimpart quality education & training to students for shaping their career with providing opportunities to
students & faculty and continuous learning opportunities.

«  To empower the students with recent knowledge, skills and right attitude in order to meet the challenges of
future by guidance, seminars & lecture’s as well as Environmental issues.

«  Togenerate new knowledge and promote excellence in research and extension activities.

«  To make efforts for the spread of technical education among classes and communities, which are socially
and educationally underprivileged specifically for rural areas.

PROGRAM OUTCOMES

PO 1.Architectural knowledge: Apply the knowledge of mathematics, science, engineering fundamentals, and an
engineering specialization to the solution of complex engineering problems.

PO 2. Problem analysis: Identify, formulate, review research literature, and analyze complex engineering pro-
blems reaching substantiated conclusions using first principles of mathematics, natural sciences, and engineering
sciences.

PO3.Design/development of solutions: Design solutions for complex engineering problems and design sys-
tem components or processes that meet the specific needs with appropriate consideration for the public health
and safety, and the cultural, social, and environmental considerations

PO4.Conduct investigations of complex problems: Use research-based knowledge and research methods inclu-
ding design of experiments, analysis and interpretation of data, and synthesis of the information to provide valid
conclusions.

PO5.Modern tool usage: Create, select, and apply appropriate techniques, resources, and modern enginee-
ring and IT tools including prediction and modeling to complex engineering activities with an understanding of
the limitations.

PO6. Social responsibility of an architect: Apply reasoning informed by the contextual knowledge to assess socie-
tal, health, safety, legal and cultural issues and the consequent responsibilities relevant to the professional enginee-
ring practice

PO7. Environment and sustainability: Understand the impact of the professional engineering solutions in so-
cietal and environmental contexts, and demonstrate the knowledge of, and need for sustainable development.

PO8. Ethics: Apply ethical principles and commit to professional ethics and responsibilities and norms of the
engineering practice.

PO9. Individual and team work: Function effectively as an individual, and as a member or leader in diverse teams,
and in multidisciplinary settings.

PO10.Communication: Communicate effectively on complex engineering activities with the engineering com-
munity and with society at large, such as, being able to comprehend and write effective reports and design docu-
mentation, make effective presentations, and give and receive clear instructions.

PO11. Project management and finance: Demonstrate knowledge and understanding of the engineering and
management principles and apply these to onells own work, as a member and leader in a team, to manage projects
and in multidisciplinary environments

PO12. Life-long learning: Recognize the need for, and have the preparation and ability to engage in inde-
pendent and life-long learning in the broadest context of technological change.
PROGRAM SPECIFIC OUTCOMES

PSO1. Professional Skills: Apply the knowledge of natural condition of site and environment, history and cultural
context, building material, construction techniques and services, structural mechanics and building economics to
design buildings rationally for user and environment friendly

PSO2. Collaborative Skills: Skill development for communication and collaborative works

PSO3. Problem-Solving Skills: Apply creative ideasyuiicipessgmpry rationally. Apply appropriate methods, me-
dia, modern technology to resolve architectural and muIt|d|SC|pI|nary researches




FOREWORD

It gives me immense pleasure to welcome you to “YSPM'’s Yashoda Technical Campus, Satara”, an institution committed to
inculcating true values while disseminating quality education for shaping the careers of our students. Since its inception,
Yashoda Shikshan Prasarak Mandal has consistently strived to create an ecosystem that nurtures excellence, innovation,
and holistic development.

The establishment of “Yashoda College of Architecture in 2015” marked a significant milestone in our educational

journey. Over the past decade, the college has grown steadily, emerging as a center of academic excellence and creative
exploration. | have always envisioned a holistically responsive infrastructure for the city of Satara—one that not only
imparts professional knowledge but also develops socially responsible, confident, and future-ready individuals.

At YCA, we continually blaze new trails by providing diverse learning opportunities through “yearly design exhibitions,
academic forums, workshops, and awareness initiatives” that connect students with real-world challenges. These platforms
encourage innovation, critical thinking, and sensitivity toward society and the environment, enabling our students to
evolve into well-rounded professionals who believe in themselves and the promise of the future. We place strong emphasis
on overall personality development, where our dedicated faculty gives individual attention to each student, identifies

their strengths, and nurtures confidence. Alongside academics, students are encouraged to excel in co-curricular and
extracurricular activities, fostering leadership, teamwork, industry interaction, and a multidisciplinary learning culture.

I am particularly proud to share that this year we have “introduced the Diploma in Interior Design”, further expanding

our academic horizon. | am confident that this program will flourish and set new benchmarks, just as our architecture
program has done over the years. Another moment of great pride for the institution is achieving the prestigious “NAAC
B-++ Grade”, which stands as a testimony to the collective efforts of our management, faculty, staff, and students. While this
achievement motivates us, it also strengthens our resolve to aim higher and continuously enhance the quality of education
and institutional excellence.

| congratulate the faculty and students of the Department of Architecture on the publication of the “10th Year Magazine”,
which beautifully showcases the academic achievements, creative endeavors, and extracurricular accomplishments of our
students. This value-based publication reflects the dedication, perseverance, and talent nurtured within our institution.

| am confident that with the support of our efficient and committed team and the enthusiasm of our students, YCA will
continue to scale greater heights. | wish all our students and faculty the vewwry best for their future endeavors and
continued success.

PROF. DASHARATH SAGARE
FOUNDER PRESIDENT
YASHODA SHIKSHAN PRASARAK MANDAL
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FOREWORD

Over the past decade, Yashoda College of Architecture has evolved into a full-fledged temple of learning, driven by a
relentless pursuit of excellence in professional education. What began as a vision has, over the years, blossomed into an
institution known for its academic rigor, state-of-the-art infrastructure, and the dedicated efforts of experienced and well-
qualified academicians.

At YCA, we believe that education goes beyond classrooms. Through annual exhibitions, design juries, awareness
programs, study tours, workshops, competitions, and community-oriented initiatives, our students are encouraged to
explore, question, and innovate. These platforms not only showcase their creative and technical abilities but also instill
social responsibility and professional ethics. The yearly exhibitions, in particular, stand as a testimony to the talent, hard
work, and evolving design sensibilities of our students.

We strongly uphold student autonomy, nurturing independent thinking and creativity. The strenuous yet enriching
academic and co-curricular activities at YCA result in meaningful outcomes such as exhibitions, design competitions,
intensive workshops, poster presentations, and various cultural and sports events. Each activity contributes to shaping
confident, competent, and socially aware professionals.

As Yashoda Shikshan Prasarak Mandal continues to expand its footprint across different disciplines and regions, we remain
committed to continuous improvement, inspiration, and innovation. | am especially pleased to note that this academic
year marks the introduction of the “Diploma in Interior Design” program. | extend my heartfelt wishes for its success and
growth, and | am confident it will flourish with the same excellence and commitment that define YCA.

This 10th Year Magazine is a collective effort of our students and staff, capturing the vibrant academic and cultural life of
the institution. | congratulate the magazine team and editors for their dedication and commendable contribution.

| extend my best wishes to all students, faculty, and stakeholders as we continue our journey of excellence in architectural
education.

PROF. AJINKYA SAGARE
VICE-PRESIDENT
YASHODA SHIKSHAN PRASARAK MANDAL
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FOREWORD

It gives me immense pride and pleasure to present the ARCHITRAIL 2026 magazine, a reflection of the passion, creativity,
and dedicated efforts of the faculty and students of Yashoda College of Architecture.

At Yashoda College of Architecture, learning extends far beyond the classroom. Through seminars, workshops, national-
level conferences, site visits, study tours, and a wide range of academic and cultural activities, our students are constantly
encouraged to explore, experience, and evolve. These opportunities not only enhance professional competence but also
prepare students to face the challenges of life with confidence, resilience, and vision. We are committed to making the
college journey enriching, enjoyable, and truly memorable.

The institution is supported by excellent infrastructural facilities and a vibrant academic environment. Along with strong
technical education, equal emphasis is placed on co-curricular and extra-curricular activities to ensure the holistic
development of every student. The achievements earned over the years stand as a testament to our collective dedication,
and they inspire us to continuously raise the bar in nurturing responsible and innovative architects.

Guided by the belief that education, discipline, and hard work form the foundation of success, we strive to mould future
architects who are rooted in architectural heritage while being bold enough to shape the future. Our aim is to empower
students with a global outlook, ethical values, and a deep sense of design responsibility.

The unwavering support and visionary leadership of our President, Prof. Dasharath Sagare, and Vice President, Dr. Ajinkya
Sagare, have been instrumental in elevating the institution to greater heights. Their guidance, along with the constant
encouragement from our Directors, continues to inspire us and strengthens our resolve to pursue excellence.

PROF. SUHAS TALEKAR

PRINCIPAL
YASHODA COLLEGE OF ARCHITECTURE
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FOREWORD

As It is my privilege to extend warm greetings to all associated with Yashoda College of Architecture (YCA). This 10th Year
Magazine celebrates a decade of academic excellence, creative exploration, and social engagement, reflecting our journey
toward shaping responsible and visionary architects.

We take pride in our recent achievement of a NAAC B++ Grade, a recognition of our commitment to holistic education,
quality, and institutional excellence. This milestone is the result of the dedicated efforts of our faculty, students, alumni,
staff, and the entire Yashoda Shikshan Prasarak Mandal family. It inspires us to set even higher benchmarks for the future.
At YCA, we nurture the transformative power of architecture, guiding students to create designs that are innovative,
socially responsible, and culturally conscious. Our Annual exhibitions, workshops, and awareness initiatives, including this
year's Historic Cities: Satara Edition and World Heritage Week, Satara with INTACH and ICOMOS, foster critical thinking,
community engagement, and appreciation for Heritage, Design, and Art. Through hobby clubs and creative communities,
we also bring the city together, promoting a culture of collaboration and expression.

This year, we proudly launched the Diploma in Interior Design, expanding our academic horizon. | am confident this
program will flourish and uphold the same standard of excellence that defines YCA.

The pages of this magazine capture the talent, research, innovation, and leadership of our students and faculty. As we look
forward, YCA remains committed to pushing the boundaries of architectural education and shaping professionals capable
of making meaningful contributions to society.

| congratulate our students and faculty on their achievements and extend best wishes for continued success and creativity
in the years to come.

PROF. SWARALI SAGARE

TRUSTEE
YASHODA SHIKSHAN PRASARAK MANDAL
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Marking a significant milestone in its academic journey, Yashoda College of Architecture (YCA) celebrated its 10th anni-
versary with great enthusiasm through Yasho Artfest 2025, held from 13th to 16th June 2025 on the YCA campus.

The four-day festival transformed the campus into a vibrant gallery of ideas, innovation, culture, and creativity — a fitting tribute to a decade of architectural
education and excellence.

FEATURED ARTICLE

The festival was inaugurated on Friday, 13th
June 2025 at 11:00 AM by renowned architect
Madhav Joshi, whose presence added prestige to
the occasion.

&hAnps

The ceremony was graced by distinguished re-
presentatives from leading professional bodies:
Indian Institute of Architects (I1A)
Institute of Indian Interior Designers (I1ID)
Confederation of Real Estate Developers’
Associations of India (CREDAI
% Builders’ Association of India (BAI)

(qg_ _é”» 'Their participation highlighted YCA's strong
a}g “industry-academia engagement and its growing
: “professional network over the past decade.

-~

A CAMPUS ALIVE WITH CREATIVITY

Open daily from 10:00 AM to 5:00 PM, the
Artfest welcomed students, parents, alumni,
architects, industry professionals, and members
of the public. Visitors experienced an impressive
showcase of student work that reflected both
academic rigor and artistic exploration.

The exhibition featured:

Detailed architectural models and studio
design projects

Conceptual drawings and technical presen-
tations

Large-scale art installations

Rangoli compositions blending geometry and
tradition

Intricate miniature fort replicas celebrating
regional heritage

Paintings, sketches, and architectural photo-

graphy

Each display illustrated the design journey of YCA

students — from conceptual thinking and clima-

te responsiveness to material experimentation

and conjcextual sen5|t!V|t¥. The exhlbltlop stood
as a testimony to the institution’s commitment

to nurturing thoughtful, socially responsible

architects.



THE EXHIBITION: A DECADE OF DESIGN ON DISPLAY
[ R | 2. e

g

At the heart of Yasho Artfest 2025 stood its most compelling feature — the grand architectural exhibition, thoughtfully curated to celebrate ten years
of academic excellence at Yashoda College of Architecture.

Spread across studios and display areas on campus, the exhibition presented a chronological and thematic journey of student work — from foundational
exercises of first-year batches to advanced thesis explorations by senior students. The layout itself reflected architectural thinking, guiding visitors through
spaces that narrated stories of concept development, site analysis, climatic responsiveness, material exploration, and final execution.

Academic Studio Works
Large-format sheets, process sketches, and 3D models illustrated the rigorous studio culture at YCA. Visitors could observe:
Site-responsive residential and institutional projects
Climate-sensitive design solutions
Urban interventions and community-based proposals
Working drawings and technical detailing
Thesis projects addressing contemporary architectural challenges

The presentation emphasized not just final outputs, but the design process — highlighting iterations, model-making stages, and research documentation
that form the backbone of architectural education.

Models & Installations

Intricately crafted models — ranging from conceptual massing studies to highly detailed final-scale prototypes — captured significant attention. Ma-
terial experimentation was evident in the use of cardboard, wood, acrylic, recycled elements, and sustainable materials.

The bamboo installations developed during the pre-fest workshop became focal exhibits, symbolizing innovation through traditional materials. These
installations demonstrated structural logic, joinery precision, and hands-on learning — reinforcing YCA's commitment to sustainable architectural practi-
ces.

Art, Photography & Cultural Expressions

Beyond technical projects, the exhibition showcased the artistic dimension of architectural training. Paintings, architectural sketches, photography
panels, rangoli compositions, and miniature fort replicas added vibrancy and cultural context to the event. These works reflected the students’ sensitivity
toward heritage, craft traditions, and visual storytelling.

Community Response
The exhibition witnessed enthusiastic participation from parents, alun{SSIEREIPEPEREECts, and members of professional bodies. Visitors appreciated

the depth of research, clarity of presentation, and maturity of design thinking displayed by students. Alumni expressed pride in seeing the evolution of
the institution, while prospective students found inspiration in the displayed works.
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As part of the pre-fest build-up, YCA orga-
nized a two-day hands-on Bamboo Workshop
on 9th and 10th June, conducted by Ar. Atharva
Ghogale.

Students, alumni, and practicing professionals
actively participated in learning:

Bamboo joinery techniques

Structural detailing

Construction methodologies

Sustainable design principles

The bamboo elements crafted during the
workshop were displayed during the Artfest,
symbolizing YCA's emphasis on sustainable mate-
rials and environmentally conscious architecture.



CELEBRATING CULTURE
THROUGH CRAFT

The Artfest preparations also included vibrant
student competitions that energized the campus:

Rangoli Competition

Students created intricate designs that blended
traditional art forms with architectural geometry,
adding color and festive spirit to the surroundin-

gs.
Fort Making Competition

Miniature forts inspired by Maharashtra’s rich
architectural heritage showcased students’
understanding of scale, proportion, detailing, and
historical context.

These activities not only celebrated culture but
also strengthened teamwork, creativity, and
craftsmanship among students.

m 1*' Winner

TEN YEARS OF GROWTH AND ACHIEVEMENT

Over the past decade, YCA has steadily built a reputation for:
Contextual and climate-responsive design education
Research-oriented academic practices
Industry collaborations and professional exposure
Study tours, workshops, and live learning experiences
Community engagement and cultural integration
Yasho Artfest 2025 was more than an exhibition — it was a celebration of ten years of dedication, mentorship, experimentation, and academic excellence.

As the curtains closed on the four-day extravaganza, the event left behind a renewed sense of pride and inspiration. The Artfest not only celebrated the
past decade but also set the tone for the future — one of innovation, sustainability, and continued creative exploration.

Yasho Artfest 2025 will be remembered as a landmark celebration in YCA's journey — a vibrant reflection of ten years of building minds, shaping spaces,
and designing futures.

ARCHITRAIL 2025 12



FEATURED ARTICLE

On 31st October 2025, YSPM’s Yashoda Colle-
ge of Architecture, Satara marked the 10th Wor-
Id Architecture Day (WAD) with a deeply mea-
ningful and intellectually enriching celebration
themed “Design for Strength.” The event moved
beyond formality and truly embodied the spirit
of architecture as a force for resilience, sensitivity,
and responsible innovation.

The highlight of the day was the gracious pre-
sence of Ar. Abhay Purohit, President of the Cou-
ncil of Architecture (COA), New Delhi, as the Chief
Guest. His address strongly resonated with both
faculty and students. He offered valuable acade-
mic guidance, emphasizing the urgent need for
architectural education to evolve with changing
societal and environmental demands. He encou-
raged students to build strong conceptual foun-
dations, maintain professional ethics, and align
their design thinking with real-world challenges.
His interaction provided clarity on the future di-
rection of architectural practice and education,
making his presence truly impactful.

Equally powerful was the keynote presenta-
tion by Ar. Shirish Beri, renowned Architect and
visionary thinker, who served as the Guest of
Honour. His talk was widely regarded as eye-ope-
ning and deeply thought-provoking. Drawing
from his philosophy of nature-centric design, he

years



YASHODA INSTITUTES,SATARA |

NAAC & NBA Accredited

WORLD ARCHITECTURE DAY- GRAND CELEBRATION

sensitized students to architecture’s responsi-
bility toward all living beings. Through compe-
lling examples and reflections, he urged young
architects to move beyond superficial aesthetics
and instead design with empathy, humility, and
ecological consciousness. His message on recon-
necting architecture with nature left a lasting
emotional and intellectual impression on the
audience.

The program was further enriched by reflec-
tions from Ar. Suhas Talekar, Principal of Yashoda
College of Architecture, and Ar. Upendra Pandit,
Secretary of the Indian Institute of Architects

(IIA) Maharashtra Chapter, who reinforced the
importance of ethical practice and continuous
innovation. Hon. Prof. Ajinkya Sagare, Vice Pre-
sident, YSPM, and Hon. Prof. Dasharath Sagare,
President, YSPM, motivated students to pursue
architecture with commitment and social res-
ponsibility.

A particularly engaging open forum and Q&A
session allowed students to directly interact with
the distinguished guests. This exchange of ideas
became one of the most valuable segments of
the event, giving students practical insights into
professional life, design philosophy, and the

evolving role of architects in society.

The 10th WAD celebration ultimately emer-
ged as more than a commemorative program—
it became a platform for reflection, inspiration,
and intellectual awakening. By bringing studen-
ts face-to-face with visionary practitioners, the
event successfully reinforced the deeper messa-
ge of “Design for Strength”—architecture that is
resilient, humane, and profoundly connected to
nature.




World Heritage Week 2025 began on an ins-
piring note at Yashoda College of Architecture,
Satara, Organised in collaboration with the Indian
Institute of Architects Satara Centre where the
inaugural ceremony brought together a vibrant
cross-section of the community. Knowledge part-
ners for the event- Mahadare Ecological Research
Institute (MERI), ICOMOS India, INTACH, BNCA's
Center for Cultural Studies, Urban Sketchers Sata-
ra, Rotary Club Satara and Lions Club Satara, set
the tone for a week dedicated to rediscovering
and celebrating Satara’s heritage.

The programme received an excellent res-
ponse, with enthusiastic participation from stu-
dents, faculty members, architects, conserva-
tionists, heritage professionals, researchers, and
various community stakeholders, all reflecting
a growing collective interest in the cultural and
ecological identity of Satara. Ar. Swarali Sagare-
trustee of YSPM and Ar. Vipul Salvankar- Chir-
man of IlA Satara center welcomed the guests.
The event took place in guidance of Hon. Prof.
Dashrath Sagare- President YSPM, Prof. Ajinkya
Sagare- Vice president YSPM, Ar. Suhas Talekar-

Principal YCA.

The inaugural session opened with a warm
welcome, followed by a series of expert lectures
that highlighted the rich layers of the region’s
built and natural heritage. Dr. Vaidehi Lawand,
Associate Professor at SMEF's Brick School of
Architecture, contributed through a specially
recorded video lecture titled “Reading a Historic
Town!”. This was followed by an engaging talk by
Prof. Dr. Shekhar Mohite, In-charge Principal of
Lal Bahadur Shastri College, Satara, who spoke on

"

“Kaas Plateau — World Natural Heritage of Satara!
Drawing on more than three decades of teaching
and research, he discussed the ecological signifi-
cance, floral diversity, and the global value of the
Kaas Plateau. He also shared his experience of
presenting Kaas to the UNESCO evaluation team
during its journey to becoming a World Natural
Heritage Site. The final session featured noted
conservationist and researcher Mr. Sunil Bhoite,
President of MERI and former Honorary Wildlife
Warden of Satara district, who delivered an insi-
ghtful presentation on “Western Ghats — Heritage
Sites” He highlighted the environmental sensiti-
vity of the Sahyadris, recent biodiversity disco-
veries, community participation and the urgent
need to safeguard these fragile ecosystems.

The inaugural event concluded with an inte-
ractive discussion attended by faculty, students,
heritage practitioners and local organisations, all
of whom expressed enthusiasm for the week'’s
upcoming field visits, treks, documentation
exercises and outreach programmes planned
across Satara’s historic and ecological sites. With
a strong and encouraging start marked by expert
knowledge and remarkable participation, Herita-
ge Week 2025 collaborated by YCA and IIA promi-
ses to be a meaningful journey into understan-
ding, experiencing and conserving the region’s
cultural and natural legacy.

a I
PATESHWAR TREK UNITES STUDENTS, ARCHITECTS AND HERITAGE STAKEHOLDERS

World Heritage Week 2025, organised by Yashoda
College of Architecture (YCA), Satara in collaboration
with the Indian Institute of Architects (IlA) -Satara Centre,
continued on its second day with an immersive heritage
trek to the historic Pateshwar temple complex. The event
drew participation not only from students but also from
architects, faculty members, heritage enthusiasts and se-
veral community stakeholders.

The event saw the presence of Ar. Swarali Sagare,
Trustee of YSPM, and Ar. Vipul Salvankar, Chairman of the
IIA Satara Chapter. Both dignitaries interacted with atten-
dees and emphasised the role of collective responsibility
in preserving and promoting heritage. Throughout the
trek, participants engaged in sketching, photography
and on-site observation, capturing the essence of the
landscape and exploring the relationship between natu-
re, architecture and cultural memory.

The day’s activity took place under the guidance of
Hon. Prof. Dashrath Sagare, President of YSPM; Hon. Prof.
Ajinkya Sagare, Vice President of YSPM; and Ar. Suhas
Talekar, Principal of YCA. Their continued support has
strengthened YCA's commitment to creating meaningful
heritage education experiences. The trek was led by Ar.
Saurabh Marathe from BNCA and INTACH Pune Chapter,
who provided detailed insights into the architectural,
cultural and spiritual heritage of Pateshwar. His narra-
tion helped participants understand the significance of
the rock-cut caves, centuries-old stone sculptures and
the expansive temple cluster that stands as a witness to
layers of regional history.

For many, the experience was more than a visit; it
was an opportunity to connect with heritage at a dee-
per level, to observe historical narratives carved in stone
and to document them through their own creative lens.
The Pateshwar trek concluded with renewed enthusiasm
among students and professionals alike, setting a posi-
tive tone for the forthcoming events of Heritage Week
2025.




FEATURED ARTICLE

STUDENTS EXPERIENCE LIVING NATURAL HERITAGE AT MAHADAR

The third day of World Heritage Week Satara 2025 offered a unique exploration of living natural
heritage as students from Sadhana English Medium School and Yashoda College of Architecture
(YCA) visited the Mahadare Conservation Reserve for an ecological awareness session. The event
was jointly organized by YCA and the Indian Institute of Architects (llA) Satara Centre, in collabora-
tion with the Mahadare Ecological Research Institute (MERI).

Guided by noted natural heritage conservationist Mr. Sunil Bhoite, President of MERI, and his ex-
pert team, students were introduced to the rich biodiversity, native vegetation, and interdependent
ecosystems that thrive within the reserve. Through an immersive walk, participants observed how
natural landscapes serve as vital heritage sites that hold ecological, cultural, and scientific signifi-
cance.

The session emphasized that heritage extends far beyond monuments and architecture. “Some
heritage is carved in stone... and some lives quietly in forests,” Bhoite highlighted, urging students
to recognize nature as a living archive of knowledge and continuity.

For many, the experience was transformative. One participant shared, it truly felt like nature was
speaking to us.’

The event was conducted under the invaluable guidance of Hon. Prof. Dasharath Sagare (Presi-
dent, YSPM), Hon. Prof. Ajinkya Sagare (Vice-President, YSPM), and Principal Ar. Suhas Talekar, whose
vision and support have strengthened the Heritage Week initiatives.

The presence of Ar. Swarali Sagare, Trustee YSPM, and Ar. Vipul Salvankar, Chairman of IIA Satara
Centre, added encouragement and significance to the day’s activities. Their involvement reaffirmed
the collective commitment toward nurturing heritage awareness among young learners.

Discussions at the end of the session addressed ecological threats, conservation techniques, and
ways in which educational institutions can contribute to sustainable preservation efforts. The parti-
cipation of school and college students made the event more vibrant, bridging age groups to build
a unified understanding of heritage.

Day 3 of the Heritage Week highlighted a powerful message — heritage is not only what we
inherit in architecture, but also what we must preserve in ecosystems. The celebrations will continue
with more engagements that bring together history, nature, community, and education.

COMMUNITY UNITES FOR STEPWELL CLEANLINESS DRIVE AND DEEPOTSAV AT SAMARTH MANDIR
VIHIR

As part of the ongoing World Heritage Week Sa-
,5tara 2025, a meaningful and community-driven heri-
‘tage activity was held at Samarth Mandir Vihir, whe-
_re students, faculty, and volunteers joined hands for
sa stepwell cleaning drive followed by a serene and

-symbolic Deepotsav.

+ The program was jointly organized by Yashoda
s College of Architecture (YCA) and the Indian Insti-
: tute of Architects (IIA) Satara Centre, with the active
_. participation of students from YCA, guided by facul-
-ty members and volunteers. The initiative aimed to
#highlight the significance of conserving traditional
~ uwater structures and reviving community responsi-
gbility towards neglected heritage assets.

The cleaning drive, conducted with enthusiasm
“and dedication, focused on clearing debris, restoring
cleanliness, and improving the immediate surroun-
dings of the historic stepwell. The effort received cru-
*~cial support from the NSS team of Yashoda Technical
e
1 ~:,Campus whose contribution played a key role in the
Zisuccess of the activity.
As dusk approached, the atmosphere transfor-
dmed into a warm celebration with a Deepotsav, whe-
: re lamps were lit around the stepwell. The soft glow

of hundreds of diyas illuminated the ancient stone archltecture symbolizing respect, hope, and renewed awareness.

“Clean hands. Bright lamps. One beautiful intention — to honour our heritage,” echoed the sentiment of many participants who witnessed the
transformation.

The program was conducted under the guidance of Hon. Prof. Dasharath Sagare (President, YSPM), Hon. Prof. Ajinkya Sagare (Vice-President, YSPM),
and Principal Ar. Suhas Talekar. Their encouragement has enabled students to step beyond classrooms and engage directly with heritage conservation.

The presence of Ar. Swarali Sagare, Trustee YSPM, and Ar. Vipul Salvankar, Chairman of IlA Satara Centre, further reinforced the importance of such
community-centric initiatives during Heritage Week.

Participants shared that the experience not only strengthened their understanding of heritage structures but also nurtured a sense of teamwork,
responsibility, and connection to the city’s cultural fabric. Expressed Wring the emotional essence of the evening.

The Stepwell Drive and Deepotsav stood as a powerful reminder that heritage belongs to all of us — and so does its care.

The celebrations of World Heritage Week Satara 2025 will continue with further engagements, bridging heritage awareness with active community
participation.

béfore after



HERITAGE IMMERSION AT PHALTAN RAJWADA, RAM MANDIR & JABRESHWAR TEMPLE WITH ON-
SITE SKETCHING AND PHOTOGRAPHY

N N
N ‘

Day 4 of World Heritage Week Satara 2025 offered participants a deeply immer-
sive heritage experience as they explored the royal, sacred, and cultural fabric of
Phaltan. Organized by Yashoda College of Architecture (YCA) in association with
the Indian Institute of Architects (IlA) Satara Centre, the day combined historic ex-
ploration, expert narratives, on-site documentation, sketching, and photography.

The visit began at the iconic Phaltan Rajwada, where the group was warmly wel-
comed by the Naik Nimbalkar Royal Family—Hon. Vishwajeetraje Naik Nimbalkar
and

Hon. Vasundhararaje Naik Nimbalkar. Their gracious hospitality added an emo-
tional and cultural depth to the visit, reflecting their commitment to preserving and
sharing their family’s legacy. The presence of Ar. Swarali Sagare, Trustee YSPM, and
Ar.Vipul Salvankar, Chairman of IlA Satara Centre, added encouragement and signi-
ficance to the day’s activities.

Participants received detailed historical insights from Dr. Sagar Nikam and Baba
Suryawanshi, whose engaging narration covered the lineage of the Nimbalkar dy-
nasty, architectural elements of the Rajwada, and the socio-political significance of
Phaltan in the Maratha period. Their stories brought the palace’s corridors, cour-
tyards, and artifacts to life.

The group then embarked on a heritage walk to Ram Mandir and Jabreshwar
Temple, guided by Dr.Sagar Nikam. The temples’ architectural features, traditional
carvings, historical layers, and spiritual importance were explained in depth, offe-
ring students a wider understanding of Phaltan’s sacred heritage.

A special highlight of the day was the on-site sketching and photography ses-
sion, where students documented the Rajwada and temple precincts through sket-
ches, quick studies, and visual storytelling.

The entire Day 4 program was conducted under the guidance and support of

Hon. Prof. Dasharath Sagare (President, YSPM), Hon. Prof. Ajinkya Sagare (Vice-
-President, YSPM), and Principal Ar. Suhas Talekar, whose leadership continues to
strengthen YCA's heritage education initiatives.

Participants expressed that this experience offered a powerful blend of story-
telling, architecture, spirituality, and artistic expression. For many, it became one
of the most memorable and insightful days of the Heritage Week. Day 4 reaffirmed
that heritage is more than structures — it is a living narrative carried in palaces,
temples, communities, and the creative eyes of those who document it.

MENAVALI GHAT HERITAGE WALK, WAI

On 23rd November 2025, as part of World Heritage Week 2025-26, students of YSPM's
Yashoda College of Architecture participated in the Menavali Ghat Heritage Walk (Day 07)
at Menavali Ghat and Menavali Wada, Wai. The event was coordinated by Ar. Atharva Pore
and Ar. Shahruraj Salunkhe under the academic schedule for the year 2025-26.

The heritage walk was conducted by Ar. Rahul Chemburkar (BNCA CCS, Pune), who
offered an in-depth introduction to the architectural, cultural, and historical significance
of the Menavali Ghat precinct. His guidance highlighted the evolution of riverside temple
architecture, the use of local construction materials, traditional craftsmanship, and the
importance of ghats within Maharashtrian settlement patterns. Students explored the
historical layers of the site while gaining an understanding of its architectural character
and cultural relevance.

Participants further visited Menavali Wada, where they observed the spatial hierarchy,
courtyard planning, traditional construction systems, and defensive architectural elemen-
ts characteristic of Wada architecture. The walk through the wada precinct and temple
surroundings enabled students to examine the region’s built environment closely and
understand its relationship with the natural riverside setting. Students actively engaged |i
in sketching, heritage photography, and on-site documentation, recording sculptural de-
tails, spatial organization, and architectural features.

The event was enriched by academic collaboration with INTACH and BNCA CCS, Pune,
which added depth to the learning experience. Throughout the walk, students discus-
sed traditional construction techniques, conservation concerns, and the cultural identity
embedded in the heritage structures. The program concluded at 02:00 PM with group
interactions and reflective discussions on the significance of heritage conservation and
regional architectural history.

Key highlights of the event included the guided exploration of Menavali Ghat by Ar.
Chemburkar, the detailed study of Menavali Wada, sketching and photography sessions
along the ghat and temple precinct, and insightful discussions on regional heritage struc-
tures. The activity successfully nurtured curiosity, awareness, and appreciation of Satara’s
architectural and natural heritage.

The Menavali Ghat Heritage Walk significantly enhanced students’ experiential lear- “+
ning by strengthening their ability to analyze heritage sites on-ground, interpret historical
narratives, and understand the importance of cultural landscapes ingtafiaatuhieEs
tion. The event aligned with the broader objectives of World Heritage Week—promoting
interaction with local heritage and encouraging future architects to value and conserve
India’s architectural legacy.




FEATURED ARTICLE

SCHOOL OUTREACH PROGRAM

The School Outreach Program conducted on 24th November 2025 at
Kanyashala and New English School, Satara, marked the sixth day of World
Heritage Week 2025-26 celebrations, held from 09:30 AM to 02:00 PM under
the coordination of Ar. Rakhi Begampure and Ar. Swarali Sagare. The initiative
aimed to promote awareness and understanding of heritage and its conserva-
tion among school students while introducing them to the rich cultural herita-
ge of Satara through interactive sessions and a drawing competition. A special
lecture on “Forts and Heritage of Satara” was conducted by Mr. Shailesh Karan-
dikar, who highlighted the historical significance, architectural uniqueness,
and conservation challenges of the region’s heritage structures. His engaging
| presentation helped sensitize students to the importance of safeguarding cul-
tural assets and inspired them to value and protect their heritage. To encourage
creative expression and reinforce the concepts learned, a drawing competition
= was organized for students from Std. 8th to 12th in both schools, based on the

theme “Heritage of Satara!” Students enthusiastically participated, illustrating
forts, monuments, and cultural symbols through their artwork, showcasing
their deep appreciation and understanding of Satara’s heritage. The program
successfully achieved its objectives by generating curiosity, awareness, and pri-
de among young learners. It fostered a sense of responsibility toward heritage
preservation and encouraged students to recognize their role in protecting
cultural identity.

oo

The week-long World Heritage Week
Satara 2025, organized by Yashoda Colle-
ge of Architecture (YCA) in association
with the Indian Institute of Architects
(IlA) Satara Centre, concluded on Tuesday
with a vibrant and insightful closing cere-
mony at the YCA Seminar Hall. The event |
brought together historians, conservatio-
nists, academicians, architects, students,
and community members who contribu-
ted to the week's success. | ]

The ceremony began with the regis- .

tration of participants, followed by a warm welcome and the traditional Saraswati Vandana. Ar. Snehal Shedge, HOD YCA, opened the event by intro-
ducing the program and reflecting on the purpose of the Heritage Week initiative. Dignitaries were felicitated, and participating students received
certificates for their involvement in heritage walks, documentation activities, and clean-up drives conducted during the week.

In his address, Principal Ar. Suhas Talekar applauded the enthusiasm of the students and emphasized the role of heritage awareness in shaping
thoughtful architects. A multimedia presentation by Ar. Swarali Sagare, Trustee of YSPM, offered a day-by-day recap of the Heritage Week—featuring
glimpses of the Phaltan Rajwada visit, Menavali Ghat walk, Samarth Mandir Stepwell clean-up, Deepotsav, and the Mahadare Conservation Reserve
exploration.

The academic highlight of the ceremony included insightful sessions by distinguished speakers.

Dr. Vaidehi Lawand, Associate Professor at Brick School of Architecture, shared her talk “Reading a Historic Town” through a prerecorded video pre-
sentation, offering students new perspectives on interpreting historic urban landscapes.

Local historians Mr. Nilesh Zore and Mr. Shailesh Karandikar delivered thought-provoking talks on Satara’s royal history, temple traditions, and cul-
tural evolution, engaging the audience with their knowledge and storytelling.

The leadership of Hon. Prof. Ajinkya Sagare (Vice-President, YSPM) and Hon. Prof. Dasharath Sagare (President, YSPM) provided strong motivation as
they addressed the gathering, encouraging students to continue contributing to cultural and community causes. Their presence, along with that of Ar.
Vipul Salvankar, Chairman of IIA Satara Centre, added significance to the closing event.

One of the most engaging segments of the ceremony was the Open Forum, where students interacted directly with experts, asking questions on
conservation ethics, historical research, and the responsibilities of future architects in heritage preservation. The discussion created a dynamic platform
for knowledge exchange and reflection.

The closing ceremony not only celebrated the achievements of the week but also reinforced the message that heritage conservation requires collec-
tive effort, community awareness, and sustained engagement. As YCA completes 10 years of establishment, the success of Heritage Week Satara 2025

stands as a testament to the institution’s commitment to culturally responsive architectural education. S .
Involvement and contribution of Dr. Vaisha-

li Latkar - (BNCA Center of Cultural Studies and
=— INTACH), Ar. Mayur Gandhi - Executive Commit-
' tee Member - IIA MAHARASHTRA, IIA Members-
Ar.Shreyas Walimbe, Ar. Prasanna Daga, Ar. Athar-
va Ghogale, YCA alumini - Atharv Pore, Shahuraj
Salunkhe, Prathamesh Musale, Niranjan Bhawar,
Sourabh Lawand. Last but not the least, all
| the faculties and staff of YCA Ar. Snehal She-
dge , Dr. Rakhi Begampure, Ar.Shounak Ka-
{| dam, ErShailesh Pharande, Ar.Dhanshree
f Babar, ArJyoti Mohite, ArSonal Jagdale,
| Prof.Prajakti Paii, Devendra Gurav, Yogesh
Patsupe and students of YCA that contributed
with best of their abilities in the programme.




FEATURED

LOKMAT- ONE WORLD SUMMIT AWARDS- EGYPT

Yashoda Institute Earns Prestigious International Recognition

YSPM’s Yashoda Group of Institutes has achieved a remarkable miles- ' ONE WORLD
tone with the distinguished honor received by its leadership at the | SUMMIT & AWARDS
Lokmat One World Summit & Awards — India 2026. This recognition ce- - ; Eaypt 2026
lebrates the institute’s consistent commitment to transforming so-

ciety through quality education and progressive academic initiatives. . powersany

The award highlights Yashoda Institute’s impactful work in delivering
value-based, industry-oriented education across diverse disciplines, em-
powering students from both rural and urban backgrounds. Through
its focus on innovation, research, and holistic development, the institu-
te continues to nurture capable professionals and responsible citizens.
This achievement stands as a proud moment for the Yashoda family and rein-
forces its vision of driving meaningful social change through education.

< TIMES

crlchsid e
LOKMAT ONE WORLD SUMMIT ﬁ:;g

LOKMAT GLOBAL EXCELLENCE AWARD
EGYPT 2026

SKETCHING COMPETITION

On 6th of October 2024, at 8.30 am, Shrikar
Garde National Award for Excellence in Sketching
organized a Sketching Competition at Satara Club.
The competition was specifically organized for
first year to final year students and took place un-
der the guidance of faculty Mrs. Aayesha Shinde
Ar.Upendra Pandit, the event co-ordinator, played
a pivotal role in organizing the competition. He
provided participants with essential papers for
sketching and conducted a session to explain va-
rious sketching techniques and concepts. Partici-
pants were encouraged to explore their creativity
while adhering to the competition guidelines. The
atmosphere was vibrant, with artists of all ages
engaged in sketching their interpretations of the
themes presented. After the sketching session,
the juries evaluated the artworks based on criteria
such as creativity, technique, and overall presen-
tation.

Ranks and Awards

1st Rank: Mayur Chothe — Awarded ¥7000

2nd Rank: Shravani Bhosale - Awarded 5000

3rd Rank: Arati Neverakar - Awarded Certificate

The event concluded with the announcement
of the winners, recognizing their exceptional ta-
lent and dedication to the art of sketching. The
Shrikar Garde National Award for Excellence in
Sketching Competition successfully achieved its
aim of promoting artistic talent and providing a
platform for artists to shine. It fostered a spirit of
creativity and competition, making it a memorab-
le event for all involved

Ta
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RDS AND RECOGNITIONS

SAKAL MAHABRAND AWARDS

UNIVERSITYTOPPER
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VISITS & CASE- STUDIES

CASE STUDY VISIT AT KRUSHI VIGYAN KENDRA, BARAMATI

P ~

o, R
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: &
The visit began at 11:00 am with a briefing by coordinators Ar. Rakhi Begampure and Ar. i 8

Priyanka Patil. Students were introduced to the schedule and objectives. Upon arrival at KVK, _ A ;
the staff welcomed the group and introduced the center’s mission, activities, and communi- . 5
ty impact. Students were divided into three groups and toured the administrative and resear- | ¥ i T F ‘ é
ch buildings, focusing on layout, spatial organization, sustainable design elements, and essen- P LR R

tial services such as firefighting systems, gas lines, drainage lines, and electrical installations.

They then visited training facilities, including classrooms, demonstration farms, and laborato-
ries, noting the integration of indoor and outdoor learning environments and essential services.
Next, students explored experimental plots and greenhouses, observing and analyzing the design
challenges of research facilities. The visit concluded with a Q&A session, where students discussed
their observations and analyzed the center’s operations and impact on the local agricultural com-
munity.

VISIT AT NARENDRA MODI STADIUM, AHMEDABAD

Visit to the Narendra Modi Stadium began promptly at 9:00 AM. Upon arrival, students and facul-
ties mate Mr. Birbal, the Secretary of the stadium, who provided them a comprehensive overview of
the facility. Mr. Birbal elaborated on various aspects of the stadium, including its impressive capacity,
operational mechanisms, and overall functionality. He also guided about the stadium’s extensive
parking provisions, which accommodate the large influx of visitors and through the various entry
and exit points, including those designated for VIPs, ensuring that we understood the logistical ar-
rangements for managing different categories of attendees. Additionally, Mr. Birbal explained the
strategic placement of lighting systems and the location of the live cameraman stands, which are
crucial for broadcasting live matches. The session also covered the stadium'’s accessibility features,
highlighting how it is designed to accommodate individuals with different needs. Students gained
valuable insights into the stadium’s operational flow and its role in hosting large-scale events, enhan-
cing their understanding of both architectural and functional aspects of modern sports venues.
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VISITS & CASE- STUDIES

STUDY TOUR- RAJASTHAN (UDAIPUR- JAIPUR- JAISALMER- JODHPUR)

The students embarked on an enriching
9-day study tour across Rajasthan, covering
Udaipur, Jaipur, Jaisalmer, and Jodhpur, provi-
ding deep insights into historical and contem-
porary architecture, urban planning, and cultu-
ral heritage. In Udaipur, they explored the City
Palace, Fateh Sagar Lake, and heritage sites like
Dudh Talai, Jagdish Temple, Bagore Ki Haveli,
and Gangaur Ghat. The Jaipur segment inclu-
ded visits to Hawa Mabhal, Jantar Mantar, City
Palace, and Jawahar Kala Kendra, designed by
Ar. Charles Correa, offering an understanding
of his modern yet tradition-rooted architectural
approach, along with Amer Fort, Jal Mahal, and
Albert Hall Museum. In Jaisalmer, students visi-
ted the Rani Ratnavati School for Girls, designed
by Ar. Diana Kellogg, showcasing sustainable
and social architecture, followed by an immer-
sive Desert Safari with a Cultural Program, and
an exploration of the Jaisalmer Fort. The journey
concluded in Jodhpur with visits to Mehrangarh
Fort, Umaid Bhavan Palace, and a walk in the Na-
vchokiya district, allowing students to observe
traditional urban planning. The key learning out-
comes included understanding the architectural
evolution of Rajput, Mughal, and contemporary
designs, analyzing climate-responsive architec-
ture, urban planning strategies, heritage conser-
vation, and sustainable architecture. The study
of Ar. Charles Correa’s and Ar. Diana Kellogg's
contributions provided valuable insights into
modern and socially impactful architecture. The
study tour was a transformative experience, ex-
posing students to the rich architectural legacy
of Rajasthan while inspiring their understanding
of heritage conservation, modern architectural
practices, and sustainable design.

Yashoda College of Architecture orga-
nized a case study visit for First Year B.Arch
students to the ONCO-Life Cancer Centre,
Satara, on 17th August 2023 as part of the Ad-
vanced Architectural Design—-I curriculum.
The visit aimed to help students understand
the planning, spatial organization, and func-
tioning of a specialized healthcare facility.

During the tour, students observed key areas
such as the entrance lobby, waiting and ad-
ministration zones, treatment departments,
and patient wards. They gained insights into
zoning, circulation, and the design of healing
environments required in cancer care facilities.

The visit provided valuable practical exposure,
enabling students to connect classroom lear-
ning with real-world healthcare architecture and
develop a better understanding of user-centric
design in hospital planning.




VISITS & CASE- STUDIES

STUDY TOUR- DELHI (DELHI- AGRA)
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Yashoda College of Architecture orga-
nized an academic study tour to Agra and
Delhi from 2nd to 8th March 2024 to enhan-
ce students’ understanding of India’s archi-
tectural heritage through on-site learning.

The study visits included major landmarks such
as the Taj Mahal and Fatehpur Sikri in Agra,
where students examined Mughal planning,
symmetry, scale, and craftsmanship. In Delhi,
the group explored Akshardham Temple, In-
dia Gate, Rashtrapati Bhavan, Red Fort, Lotus
Temple, and Birla Mandir, gaining insights into
Mughal, colonial, and contemporary architec-
tural styles. Students also visited the India Art,
Architecture & Design Biennale, expanding their
exposure to current architectural discourse.

The tour provided valuable firsthand experience
of significant historical and modern structures,
helping students connect classroom learning
with real architectural examples and deepening
their appreciation of India’s diverse architectural
legacy.




VISITS & CASE- STUDIES

CASE STUDY OF TRIBE AND ONE PLACE CO-LIVING AND CO-WORKING SPACE, VIMAN NAGAR, PUNE

The visit to TRIBE Co-Living and Co-Working
Space at Viman Nagar showcased a fully functio-
nal model of a modern urban lifestyle solution
for students and young professionals. The facility
offers individual and shared living units, combi-
ned with on-site co-working setups, recreational
areas, and community kitchens. Following this,
students visited Baner Hill, where TRIBE's new
integrated co-living and co-working project is
under construction. The visit allowed students
to interact with site engineers and architects,
study structural progress, material choices, and
understand construction sequencing. By witnes-
sing both operational and developmental sta-
ges, students could appreciate the process from
conceptual planning to real-time construction
and user engagement. This visit provided critical
exposure to design philosophies that prioritize
sustainability, flexibility, and community-buil-
ding in shared spaces

| nnrsmpcunm

avakal, Maharashtra, India
¥m2frgev, Avakal, Maharachira 112808, India
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On Tuesday, 21st January 2025, YCA faculty
and second-year architecture students went for
a resort case study. The case study visit began
with the group, consisting of second-year archi-
tecture students and faculty, arriving at Gourish
Resort at 11:00 AM. At the resort, the manager
provided an in-depth briefing about the resort’s
design and construction. The students observed
and studied various aspects of the resort, inclu-
ding its materials, spatial planning, and design
elements. They measured and documented
the dimensions and layouts of spaces such as
restaurants, suites, and duplex rooms. The stu-
dy at Gourish Resort continued until 3:00 PM.
Following this, the group proceeded to RR Heri-
tage Resort in the afternoon. Here, the students
were inspired by the resort’s efficient planning
and harmonious integration of built spaces with
the natural landscape. The thoughtfully desig-
ned and well-maintained landscape was a sig-
nificant highlight, showcasing how architecture
and nature can coexist beautifully. The students
studied layouts, landscape features, and mate-
rials, gaining insights into resort design. They ob-
served how these elements contribute to func-
tional and aesthetic outcomes. Additionally, this
visit was particularly beneficial as the Architectu-
re Design subject for the semester involves a re-
sort design project on a contour site. Observing
how these resorts were planned on uneven ter-
rains helped students understand the strategic
placement of buildings and the role of contou-
rs in influencing design. Key learnings included
understanding the importance of contextual
planning, the role of material selection in achie-
ving sustainability and aesthetic appeal, and ob-
serving the interplay of built spaces and natural
surroundings in enhancing user experience. Ad-
ditionally, students acquired practical knowled-
ge in spatial measurements and documentation.
The visit concluded at 5:30 PM, marking the end
of a highly productive case study.



WORKSHOPS

WORKSHOP OF ROHTAK DOME

Rohtak Dome are shallow brick domes built
with a unique technique practiced by a team of
masons in Rohtak, Haryana. Domes are almost
flat, so flat that the curve is hardly noticeable.
The construction of Rohtak domes relies on a
specialized team of artisans, led by Azad Sin-
gh, who inherited the technique from Krishan
Singh. Krishan Singh, in turn, received it from
Rishi Dilip Lal Birju of Kathal Gam, thus turning
it into a family tradition. This craftsmanship has
been refined over a period of 40 years. The Roh-
tak Dome Workshop was a seven-day hands-
-on event organized under the guidance of the
Yashoda College of Architecture (YCA). This ini-
tiative was implemented on a residential site by
D.B. Architects, who utilized the opportunity to
explore innovative construction techniques. The
workshop was coordinated by Ar. Pratik Satav
and Ar. Shreekant Dhane, with active involve-
ment from YCA faculty members Ar. Dhanashree
Babar, Ar. Prakash Bansode, and Ar. Rakhi Be-
gampure During the workshop, two domes were
constructed, showcasing practical applications
of architectural design and construction skills.
The first dome, measuring 3.2 meters X 3.6 me-
ters, was completed in three days. The second
dome, larger in size at 4.4 meters X 3.8 meters,
was constructed over four days. This immersive
workshop provided participants with valuable
insights into the nuances of dome construction,
combining theoretical knowledge with practical
execution
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EVENTS & ACTIVITIES

TREE PLANTATION

On 18th July at 11:00 AM, Yashoda Colle-
ge of Architecture organized a Tree Plantation
Programme on the college premises. The event
witnessed enthusiastic participation from facul-
ty members and students from first to final year.

The event commenced with the lighting of
the lamp by the college distinguished faculty
members, also at the hands of student’s council
members Lokmanya Tilak’s image was unveiled
as well as wreaths and flowers were offered.
students to expressed their heartfelt gratitude
towards freedom fighter Lokmanya Tilak. Mr.
Mayur Chothe student of fifth year in his speech
tell the story of Lokmanya Tilak’s courage, strug-
gles and dedication in the freedom movement,
in another speech of Mr.Sourabh Nikam of fifth
year student tell the story of Lokmanya Tilak’s
how to sacrificed to protect the motherland.
Always inspired the people of the country by
Lokmanya Tilak.

ALUMINI MEET -2024
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The programme began with a gathering on the
ground floor of the campus. Ar. Sujata Talekar
Ma’'am, Ar. Snehal Shedge Ma'am, and other fa-
culty members joined the students for the acti-
vity. Students and teachers actively participated
with great enthusiasm and dedication. Saplings
were planted carefully under the guidance of fa-
culty members. The activity highlighted the im-
portance of environmental responsibility. Facul-
ty members set an example by actively engaging
in the plantation work. The programme promo-
ted unity, teamwork, and ecological awareness.
The event concluded successfully, contributing
to a greener and more sustainable campus.

2CC+34Y, Wadhe, Maharashtra 415015, India

The Alumni Association of Yashoda College
of Architecture organized Alumni Meet 2024 on
Saturday, August 10, 2024, at the Mechanical Se-
minar Hall, YSPM Campus.

Alumni arrived from 9:30 a.m. Onwards and
were welcomed by the registration team with
tea and assistance. The program began with the
lighting of the lamp by Hon. Prof. Dasharath Sa-
gare, Hon. Prof. Ajinkya Sagare, Ar. Suhas Talekar,
and Chief Guest Ar. Udayan Kulkarni.

The event was graced by the presence of
Alumni President Ar. Vishal Supekar and Ar.
Atharv Pore.A warm welcome address was de-
livered by HOD Ar. Snehal Shedge, followed by
the introduction of the Chief Guest by Ar. Renuka
Raut. Principal Ar. Suhas Talekar delivered the
inaugural speech after the felicitation of dignita-
ries. Awards were presented to sports achievers,
thesis toppers, and academic toppers of the fi-
nal year batch. Alumni shared their experiences,
offering valuable guidance and inspiration to
students. Chief Guest Ar. Udayan Kulkarni pre-
sented architectural projects and shared profes-
sional insights. The program concluded with a
vote of thanks by Ar. Rakhi Begampure, marking
the successful completion of the event.



EVENTS & ACTIVITIES

LIBRARIAN'S DAY

On this day library was organized books Exhibition. The day began with an inaugural ceremony of books Exhibition by Hon. Prof. Shri. Dashrath
Sagare, then Dr. S. R. Ranganathan’s image was unveiled as well as wreaths and flowers were offered & lighting the lamp by Hon. Prof. Shri. Dashrath

Sagare, as well as all dignity members.

Ganesh Idol Making Workshop on 5th and
6th September 2024. The workshop was coordi-
nated by Ar. Priyanka Patil Ma'am and Ar. Renuka
Raut Ma'am, with Prof. Ar. Sharvari Gaikwad con-
ducting the sessions. Students from first year to
final year actively participated, promoting crea-
tivity and teamwork.The workshop began with
an awareness session on the environmental im-
pact of POP idols, followed by hands-on training
in sculpting Ganesh idols using natural clay. On
the second day, students completed their idols
using eco-friendly colors, showcasing diverse
artistic expressions. The completed idols were
evaluated by Ar. Prakash Bansode Sir, HOD Ar.
Snehal Shedge Ma'am, and Ar. Omkar Sir. First
Rank: Arati Neverekar & Prajakta Patil (Fourth
Year) Second Rank: Asmita Gavade (First Year) &
Rutuja Pandit (Second Year) Third Rank: Manasi
Jadhav (First Year) & Sayali Deshmukh (Final Year)
The workshop successfully blended creativity
with environmental responsibility, reinforcing
the importance of sustainable practices.

SEMINAR ON “FINANCIAL LITERACY FOR YOU”

The seminar, led by Mr. Jagdish Mane, a Se-
curity Markets Trainer from SEBI Mumbai, took
place on 20th September 2024 at the Yellow Se-
minar Hall of YTC. Starting at 1:00 PM, Mr. Mane
delivered an insightful presentation on financial
planning, covering topics such as investment
options, risk management, and portfolio bui-
Iding. He emphasized the importance of smart
financial planning early in one’s career, unders-
tanding market trends, and SEBI’s role in promo-
ting investor education. The session concluded
with an engaging Q&A, where students and fa-
culty received personalized advice on financial
challenges.

ECO-FRIENDLY GANESH IDOL MAKING WORKSHOP
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EVENTS & ACTIVITIES

ANTI-RAGGING SEMINAR

Yashoda College of Architecture, Satara orga-
nized an Anti-Ragging Seminar on 28th Septem-
ber 2024, led by the Principal, Dr. Vikram Patil, to
create awareness about the harmful effects and
serious consequences of ragging. Addressing
students, faculty, and staff, Dr. Patil emphasized
that ragging in any form—verbal, physical, or
psychological—is a serious offense and that the
college strictly follows a zero-tolerance policy. He
explained the provisions of the Anti-Ragging Act
of India and encouraged students to report inci-
dents without fear, assuring confidentiality and
support. The seminar concluded with an interac-
tive session, reinforcing the college’s commitment
to maintaining a safe, respectful, and ragging-free
campus.

Fedii & Mniioce ?
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CLEANLINESS DRIVE ON THE OCCASION OF MAHATMA GANDHI JAYANTI

On the occasion of Mahatma Gandhi Jayanti, Yashoda College of Architecture, Satara commemo-
rated the day on 2nd October 2024 with a Cleanliness Drive and the unveiling of Mahatma Gandhi’s
photograph. The event paid homage to the Father of the Nation and reflected his ideals of cleanliness,
non-violence, and selfless service.The programme began at 9:30 AM with an inspiring address by the
Principal. The importance of cleanliness, sustainability, and collective responsibility was emphasized.
Students from various batches, along with faculty and staff, participated enthusiastically. Equipped
with cleaning tools, participants actively cleaned the campus premises. The activity fostered teamwork,
discipline, and civic awareness among students. The unveiling of Mahatma Gandhi’s photograph sym-
bolized respect for his enduring legacy. The event aligned with the national initiative Swachh Bharat
Abhiyan. Overall, the celebration left a lasting message of social responsibility and environmental cons-

ciousness

BLOOD DONATION

On the occasion of its 17th Foundation Day,
YSPM, Satara organized a Blood Donation Camp
on 2nd September 2025 at the YTC Campus. The
event aimed to promote social responsibility, hu-
manitarian values, and community welfare. The
Department of Architecture, Yashoda College of
Architecture, actively participated in the camp.
Faculty members and students contributed by
donating blood and supporting the organization
of the event. Several students donated blood for
the first time, encouraged by the positive and
motivating atmosphere. The camp was conduc-
ted in collaboration with a reputed blood bank.
Qualified medical professionals carried out heal-
th check-ups and supervised the donation pro-
cess. All procedures were followed strictly as per
medical safety standards. Donors were provided
with refreshments after donation. Certificates of
appreciation were given to acknowledge their vo-
luntary service.
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EVENTS & ACTIVITIES

GUEST LECTURE ON RESEARCH

Dr. Vandana Pusalkar delivered an insightful
lecture on research in architecture, highlighting
the importance of critical thinking and problem
identification. She explained various research me-
thods, including qualitative, quantitative, and mi-
xed approaches relevant to architectural studies.
The session provided clear guidance on academic
paper writing, covering abstracts, literature re-
view, methodology, results, and referencing. Com-
mon mistakes made by students were discussed
along with practical tips to improve writing qua-
lity. Dr. Pusalkar emphasized systematic research
topic selection and conceptual clarity. She elabo-
rated on data collection techniques such as field
surveys, interviews, case studies, and documenta-
tion. The role of digital tools and ethical conside-
rations in research was also highlighted. Interac-
tive discussions and real-life examples enhanced
participant engagement. The lecture helped stu-
dents and faculty gain confidence in structuring
academic research papers. Overall, the session
promoted a strong research-oriented academic
culture within the institution.
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An awareness program on postgraduate
opportunities in architecture was organized at
Yashoda College of Architecture. The session was
conducted by Ar. Anjali Jadhav to guide studen-
ts about higher studies after graduation. Various
postgraduate courses, including M.Arch speciali-
zations, were explained. Information about insti-
tutions in India and abroad was shared with the
students. Entrance exams such as GATE, CEED,
PGETA, GRE, and TOEFL/IELTS were discussed.
Guidance on eligibility criteria, application pro-
cedures, and portfolio preparation was provided.
Career prospects and emerging fields like sustai-
nability and digital architecture were highlighted.
Students actively participated and clarified their
doubts regarding higher education. The session
motivated students to plan their academic and
professional futures. The program received positi-
ve feedback and was appreciated by students and
faculty

WOMEN'’S DAY PROGRAM

On the occasion of International Women’s Day
2024, Yashoda College of Architecture organized
a special guest lecture on 11th March 2025.The
program aimed to celebrate women’s contribu-
tion to architecture and inspire students through
interaction with a successful woman architect.
Ar.Vaidheni Lavand, a conservation architect, was
invited as the guest speaker. She shared her pro-
fessional journey and experiences in the field of
heritage conservation. The lecture highlighted
the importance of conservation and sustainable
architectural practices. Special emphasis was gi-
ven to the role and leadership of women in the
architectural profession. Students gained insights
into challenges and opportunities in conservation
as a specialization. The session encouraged gen-
der equality and women'’s empowerment in archi-
tecture. Faculty members and students actively
participated and interacted with the speaker. The
program concluded with a vote of thanks, leaving
students motivated and inspired



EVENTS & ACTIVITIES

MARATHI BHASHA GAURAV DIN

The event commenced with the lighting of the
lamp by the college distinguished faculty mem-
bers, also at the hands of student’s council mem-
bers V. V. Shirwadkar’s image was unveiled as well
as wreaths and flowers were offered. Students to
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CULTURAL DAYS

YSPM'’s Yashoda College of Architecture cele-
brated Cultural Days 2025 on 24th, 25th, 27th, and
28th February within the college premises. The
week-long celebration was conducted alongside
regular academics, encouraging holistic develo-
pment of students. Day 1, Villain Day, witnessed
creative portrayals of iconic villains through cos-
tumes, makeup, and performances. Retro Day on
February 25th revived the charm of past decades
with vintage fashion, music, and dance. Commer-
cials Day on February 27th highlighted students’
acting and marketing skills through innovative
and humorous ad enactments. The grand fina-
le, Traditional Day on February 28th, celebrated
India’s rich cultural diversity through traditional
attire and folk performances. Students from all
years actively participated with great enthusiasm
and confidence. Faculty members guided and en-
couraged students by actively participating in the
events. The celebrations provided a vibrant plat-
form to showcase creativity, talent, and teamwork.
Overall, Cultural Days 2025 was a memorable and
successful event fostering unity, joy, and cultural
appreciation

ARCHITRAIL 2025 30



EVENTS & ACTIVITIES

RAJARSHI CHATRAPATI SHAHU MAHARAJ JAYANTI

The celebration commenced with the lighting
of the traditional lamp by Principal Ar. Suhas S. Ta-
lekar, accompanied by faculty members also at the
hands of students council members. Rajarshi Chha-
trapati Shahu Maharaj Image was adorned with
flowers, paying homage to his memory. Students to
expressed their heartfelt gratitude towards Rajarshi
Chhatrapati Shahu Maharaj. Harshvardhan Kolekar
student of Third year & Ms. Babar Rajlaxmi of Four-
th year in their speech tell the story of Chhatrapati
Shahu Maharaj’s contributions to social reform, edu-
cation, and equality.

Yashoda College of Architecture, Satara orga-
nized the Entrepreneurship Awareness Program
(EAP) on 1st October 2025, in collaboration with
MSME and the Council of Architecture (COA). The
session aimed to foster entrepreneurial thinking
among architecture students and professionals
by highlighting the potential in architectural prac-
tice, start-ups, and allied creative fields. The event
featured expert speakers — Ar. Upendra Pandit,
Ms. Shital Patil, Mr. Umeshchandra Dandgavhal,
and Ar. Abhay Kulkarni — who shared insights
on entrepreneurship fundamentals, starting and
managing an architectural firm, emerging oppor-
tunities in design practice, and government sche-
mes supporting entrepreneurs. MSME e-booklets
were distributed to participants to spread aware-
ness about business resources and registration
processes.

PANDIT JAWAHARLAL NEHRU BIRTH ANNIVERSARY

The event began with
the lighting of the lamp
and a floral tribute to Pandit
Jawaharlal Nehru by faculty
members & student coun-
cil members. Kanan Babar
& Kedar Birmane student
of first year, in their speech
emphasizing the impor-
tance of Nehru’s vision in
shaping the educational
landscape of India and to
expressed their heartfelt
gratitude towards Pandit
Jawaharlal Nehru.




EVENTS & ACTIVITIES

HERITAGE WALK AND SEMINAR

Yashoda College of Architecture, Satara, or-
ganized a Heritage Walk and Seminar in collabo-
ration with NIUA, DRONAH Foundation, ICOMOS
India, and other heritage organizations. The event
was held at the historic Old Rajwada, now Chha-
trapati Pratapsinh High School, under the royal
patronage of Her Highness Chhatrapati Vrushali-
raje Bhonsle.

The program aimed to rediscover, document,
and celebrate Satara’s rich cultural and architec-
tural heritage. Heritage professionals, architects,
researchers, students, and local citizens actively
participated in the event. The session began with
a heritage walk around the Rajwada precinct.Par-
ticipants gained insights into the architectural
style, urban fabric, and historical narratives of the
area. This was followed by an expert-led seminar
on heritage conservation. Speakers highlighted
that conservation goes beyond physical restora-
tion to preserving stories and identity. The event
emphasized integrating heritage awareness into
modern urban development. Overall, the pro-
gram inspired collective responsibility toward sa-
feguarding Satara’s heritage.
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YCA

Students Council

Mr. Vaibhav Jadhav
President - Students Council
Yashoda College of Architecture

Ms. Radhika Pawar
Committee Member
Students Council

Dear friends,

|, Vaibhav Uttam Jadhav, President
of YCA'’s Students’ Council, am re-
flecting on a journey woven with di-
verse experiences, joys, enthusiasm,
and invaluable growth through mis-
takes. As a student council, we serve
as a major link between faculty and
students. We indulge in solving
even the slightest to mammoth
issues of students.

Grateful for the collective effort of
every council member, ensuring
smooth operations and overcom-
ing challenges. Our focus is always
on your well-being, community
engagement, academic support,
professional development, and cre-
ating memorable experiences.

The journey of this Presidency has
been wonderful, indulged with a va-
riety of experiences and emotions,
triumphs, and even failures. In this
vibrant community of learners, I'm
thankful for your collective enthu-
siasm, dedication, and support that
created an environment of growth
and friendship. Whether it’s col-
laborating on projects, working on
exhibitions, fighting against each
other in sports, sharing insights in
class, or simply offering a friendly
smile in passing, each contribution,
big or small, has immensely shaped
our shared experience.

Your resilience, passion, and com-
mitment to excellence inspire me
daily. It is the combined efforts

of every individual in this diverse
student body that make our edu-
cational journey richer and more
meaningful.

Thank you for being a source of
positivity and kindness. It has been
an incredible journey of leadership
for the past few years, and | wish
you all continued success with the
next student’s council.
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Ms. Rutuja Pandit
Vice- President
Students Council

Mr. Suraj Kadam
General Secretary
Students Council

Ms. Samruddhi Shinde
Treasurer
Students Council



STUDENT PROJECTS

Multispeciality Hospital and Healthcare Centre, Kolhapur

Sahil Shaikh
FoY B.Arch

ituated in Kolhapur on a 24,507 sq.m

site, the Multispeciality Hospital and

Healthcare Centre is envisioned as an

integrated healthcare environment

where architectural clarity and func-

tional efficiency support both medical
operations and patient well-being. The design
responds to the urban context and climatic condi-
tions through a structured yet sensitive approach
to planning, massing, and spatial organization.

Positioned along a 24-meter-wide road, the
hospital ensures clear visibility and immediate
accessibility, particularly for emergency services.
The site planning establishes a well-defined hie-
rarchy of movement, separating public, emergen-
cy, and service circulation to enhance safety and
operational efficiency. Landscaped edges and
open spaces are introduced as transitional buf-
fers, reducing the rigidity of the built form while
creating a more calming and human-centered en-
vironment.

The architectural form is derived from func-
tional zoning, articulated as interconnected vo-
lumes that break down the scale of the building
and improve environmental performance. This
volumetric composition allows natural light and
ventilation to penetrate deeper into the interior,

Nhancing oF

on artificial systems. The vertical organization re-
flects the programmatic hierarchy, with high-ac-
cess public functions located at lower levels and
more controlled patient care areas positioned
above, ensuring privacy, comfort, and a quieter
healing atmosphere.

Circulation is designed as a clear and efficient
system, enabling smooth movement of patien-
ts, medical staff, and services while minimizing
overlap and congestion. Strategically located
vertical cores and legible corridors strengthen
wayfinding and operational clarity, which are es-
sential in complex healthcare environments.

The integration of natural elements, daylight,
and open spaces reinforces the project’s com-
mitment to creating a therapeutic environment.
The architectural language balances functional
precision with spatial sensitivity, presenting the
hospital not merely as a medical facility, but as
a responsive and humane environment for care
and recovery.

This project reflects an approach where ar-
chitecture becomes an essential component of
healthcare infrastructure, supporting efficiency,
enhancing user experience, and fostering an en-
vironment conducive to healing.
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STUDENT PROJECTS

Old Age Home at Wai

Tushar Yadav
TY B.Arch

he design topic was to design an Old
Age Home located at Pasarni Ghat,
Wai. The project is planned to provide
a peaceful, comfortable, and positive
living environment for elderly residen-
ts. The layout clearly separates public,
semi-public, and private areas to ensure safe-
ty, easy movement, and a sense of security. The
design includes interaction spaces, landscaped
courtyards, and open areas that encourage social
connection, relaxation, and community bonding.
Overall, the project aims to create a dignified and
uplifting living space for senior citizens.
The living surface is inspired by the petals of
flower. And the staircase was designed as the
connecting the living space it's a metaphor of
flower petals is connected to thatch.
The site is contour with 6m valley side view . the
dormetries are design with valley view of site .Ma-
terial is used according to future reconstruction.
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STUDENT PROJECTS

Gated Community At Pune

CONTOUR OF CALM

A simple, vernacular farmhouse that flows with the 1.Laterite stone - locally available materials are used for the
hiliside, opening to the valley and sea views, The exterior walls and foundation,

design follows the natural 8 m contour, reducing 2.Natural ventilation - optimized placement and design.
cutting and blending with the land. 3.Water body - the swimming pool Is strategically positioned
DESIGN IDEA

along the prevalling wind direction to facilitate the flow of cool
air into the structure during summer.

EVOLUTION OF DESIGN
KEY DESIGN ELEMNTS

"4

4.Amphitheatre - the amphitheatre is designed along the natural
: 5 slope, offering a beautiful view of the valley and coast, while

The hiousu feeledile & pars of e lepe, AOE DU praviding an intimate space for recreation and entertainment.

against it. Each space steps down gently, keeping

visual and physical connection with the valley.

I
|_| {1
J.'. I#\'r.

SECTION B - B'

SCALE - 1100
| .'I

6M WIDE ROAD

6M WIDE ROAD

: 6M WIDE ROAD ‘

ARCHITRAIL 2026 41
SITE PLAR* "
SCALE - 1:100



RIDGE LV L +550M

1Hl
|

i - T o RIDGETOPL VL 2500

oo Qe

NORTH EAST SIDE ELEVATION

SCALE - 1:100

RDEFTOPL VAL +250M

L FIRST FLOOR LV +0ASM

| TR LSk
‘ il
SECTION A-A' SOUTH WEST SIDE ELEVATION
SCALE - 1:100 SCALE - 1:100
A
b A
[ ;
GROUND FLOOR PLAN
SCALE - 12100
LEGEND
21 BEDROOMS
LEGEND 2 sy
6M WIDE ROAD JAWHEELER PARKNG SO S :::Ez:;..
TGARDEN TOUTRITY, 1HBEDROOM 2 M BEDROCA 4
4WATERBODY MLt TEAMPHITHEAT RE
SLIVING AREA :iﬁfﬂﬁ?“ 20 OUTHOLSE 2

TASWINMING PODL

BAR AREA

GROUND FLOOR PLAN &7

SCALE - 1:100

15 PARTY AREA AND

YASHODA COLLEGE OF ARCHITECTURE
NAME - TUSHAR SHANKAR YADAV.
CLASS-FO.YBARCH  ROLLNO.-09
SUB -VERNACULAR ARCHITECTURE



STUDENT PROJECTS

Old Age Home at Wai

Rutuja Pandit
TY B.Arch

he This design portfolio, titled “Sata-

ra Science Centre,” presents a highly

conceptual architectural proposal

that merges physics, time, and fluid

geometry. Developed by Rutuja Nitin

Pandit for the Sixth Semester (Year 3)
atYashoda College of Architecture, the project de-
monstrates an advanced ability to translate abs-
tract scientific principles into built form.

Design Concept: “Wave Motion & Solar Dial”

The architectural language is driven by two
primary conceptual anchors:

. Wave Motion: The building’s form is ins-
pired by the dynamic and organic rhythms of a
wave. This concept introduces a sense of fluidity
and natural movement to the structure, achieved
through a “twisted slab” facade that creates a vi-
sually engaging and rhythmic exterior.

. The Solar Dial (Gnomon): A symbolic
and functional integration of time into architec-
ture. The projected floor of the building acts as a
Gnomon (the shadow-casting part of a sundial).
Hour markers are embedded into the landscape
paving, allowing the building’s own shadow to
indicate the approximate time, creating a literal
connection between the structure and the solar
cycle.

Site Analysis and Form Development

Located in Satara within a tropical climate, the
design process shows a sophisticated evolution of
form:

. Initial Geometry: The process began
with a circular form, which was then divided into
eight equal segments based on functional requi-
rements.

. Centrality: A central open space was car-
ved out to facilitate outdoor activities and natural
light penetration.

. Environmental Strategy: The building
utilizes reflective glass with a metallic coating to
effectively block UV rays and manage heat gain
while maintaining high levels of natural interior
illumination.
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STUDENT PROJECTS

Singers Bedroom Desig

Pranali Sawnt
F.Y.B.Arch

SCALE -1:25

his design portfolio, titled “Singer’s Be-

droom Design,” presents a specialized

residential interior proposal tailored to

the professional and personal needs

of an artist. Developed by Pranali Ajit

Sawant for the First Semester (Year 1)
at Yashoda College of Architecture (2024-2025),
the project explores organic geometry and envi-
ronmental responsiveness.

Design Concept: “Interconnected Circles”

The architectural language of the project is
defined by a non-linear, fluid spatial arrangement:

. Organic Form: The layout is composed
of two interconnected circles, a departure from
traditional rectangular planning. This creates a
seamless flow between the “Singing Area” and the
“Resting Area.”

. Zonal Distinction: Each circular volume
serves a distinct purpose—one as a spacious, ligh-
t-filled arena for practice and relaxation, and the
second as a secluded, intimate zone for sleep and
hygiene.

. Thematic Focus: The design prioritizes
acoustic and psychological comfort, creating a
“cozy and intimate” sanctuary for a performer.

Site Context and Environmental Response

The project is set in Ratnagiri, characterized by
a Coastal Climate with hot, humid summers. The
architectural response includes:

. Climate Control: Strategic placement of
idows to facilitate cross-ventilation, whi-

lar

WORIROBE
5500 X 1800

STMGEING AREA
4000 4000

BALCONY AREA
5000 X 1500
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ch is essential for managing humidity in coastal
regions.

. Natural [llumination: The use of ex-
tensive glazing and skylights ensures the space
is naturally lit, reducing the reliance on artificial
lighting during the day.

. Wind Flow Integration: The building
orientation is designed to capture prevailing
coastal breezes to maintain internal thermal
comfort.

Spatial Organization and Program

The plan (Scale 1:25) utilizes a functional hie-
rarchy within its circular footprint:

. Singing Area (4000x4000mm): Located
in the central circle, this serves as the “heart” of
the studio, designed for practice, movement,
and relaxation.

. Bedroom (5000x4500mm): A private
retreat featuring a wardrobe (5500x1800mm)
and a large bed area, positioned for maximum
tranquility.

. Service Core: The toilet and bathing
areas are positioned adjacent to the singing
area, featuring eco-friendly fixtures and natural
ventilation.

. Transitional ~ Spaces: An  entry
foyer (2500x1500mm) and a balcony area
(5000x1500mm) provide a buffer between the
interior sanctuary and the external environment.

ALL MEASUREMENTS TN MM



STUDENT PROJECTS

Nehru Science Center,

Satara

Rutuja Pandit
TY B.Arch

he This design portfolio, titled “Sata-

ra Science Centre,” presents a highly

conceptual architectural proposal

that merges physics, time, and fluid

geometry. Developed by Rutuja Nitin

Pandit for the Sixth Semester (Year 3)
atYashoda College of Architecture, the project de-
monstrates an advanced ability to translate abs-
tract scientific principles into built form.

Design Concept: “Wave Motion & Solar Dial”

The architectural language is driven by two
primary conceptual anchors:

. Wave Motion: The building’s form is ins-
pired by the dynamic and organic rhythms of a
wave. This concept introduces a sense of fluidity
and natural movement to the structure, achieved
through a “twisted slab” facade that creates a vi-
sually engaging and rhythmic exterior.

. The Solar Dial (Gnomon): A symbolic
and functional integration of time into architec-
ture. The projected floor of the building acts as a
Gnomon (the shadow-casting part of a sundial).

153 8692

12-M -WIDE-SERVIGE-ROAD i

Hour markers are embedded into the landscape
paving, allowing the building’s own shadow to
indicate the approximate time, creating a literal
connection between the structure and the solar
cycle.

Site Analysis and Form Development

Located in Satara within a tropical climate,
the design process shows a sophisticated evolu-
tion of form:

. Initial Geometry: The process began
with a circular form, which was then divided into
eight equal segments based on functional requi-
rements.

. Centrality: A central open space was
carved out to facilitate outdoor activities and na-
tural light penetration.

. Environmental Strategy: The building
utilizes reflective glass with a metallic coating to
effectively block UV rays and manage heat gain
while maintaining high levels of natural interior
illumination.

LEGENDS

1- ENTRANCE LOBBY
2 - WAITING AREA
3- RECEPTION

4 - LIBRARY

5- CLOCK ROOM
6- GENT'S TOILET

7 - LADIES TOILET

8- AV.ROOM
9-LECTURE HALL 1
10 - EXHIBITION HALL

= == —hH48 TOWARDS SATARA ’ - =

11 - INNOVATION HUB

12 - MECHANICS ZONE

13 - FUN SCIENCE GALLERY
14 - SPACE & PLANT ZONE

SOUTH SIDE ELEVATION

WEST SIDE ELEVATION

15 - HUMAN SETTLEMENT ZONE
16 - 5 M WIDE CIRCULATION PATH
17 - SCIENCE PARK

18 - AMPHITHEATER

19 - STAGE

20 - BOTANICAL GARDEN
21 - CAFETERIA DINNING
22 - WASHBASIN AREA

23 - SOUVENIR SHOP

24 - KITCHEN

25 - UTIuTY

26 - DRY STORAGE

27 - WET STORAGE

28 - SERVICE ENTRY

29 - ADMIN LOEBY

30 - ADMIN CUBICAL

31 - STAFF CUBICAL

32 - STORE ROOM

33 - SURVEILLANCE ROOM
34 - STAFF LADIES TOILET
35 - STAFF GENT'S TOILET
36 - GCONFERENCE ROOM



STUDENT PROJECTS

Icecream Parlour

Amruta Shelar
F.Y. B.Arch

his design portfolio, titled “Architec-
tural Design-I," presents a proposal for
an Ice Cream Parlour located at Sata-
ra Varye, India. Developed by Amruta
Ankush Shelar, a first-year architecture
student at Yashoda College of Archi-
tecture (2024-2025), the project explores the inte-
gration of traditional architectural principles with
modern commercial functional requirements.

Design Concept and Inspiration

The project draws inspiration from Temple Ar-
chitecture, specifically referencing elements such
as the Sikhara, Mandapa, and Ardhmandapa. The
design philosophy includes:

. Axial and Symmetrical Planning: The
layout is organized around a long horizontal cen-
tral axis that passes through an existing Jamun
tree, which serves as the “heart” of the space.

. Circulation: This central axis acts as the
primary circulation spine, guiding visitors from
the entrance directly to the central focal point.

. Volumetric Play: The building’s volume
is divided into four distinct parts to segregate
functional areas while connecting open spaces.

. Roof Design: The structure features a
Butterfly Roof, adding a modern aesthetic to the
temple-inspired forms.

Site and Context

v

BLOT ARER - 51850
o BUILTIN AREA - 2108

The site analysis identifies several key envi-
ronmental and logistical factors:

. Location: Situated near the NH4 Pune-
-Bangalore Highway at Satara Varye.
. Views: The site offers views of the Sata-

ra city, nearby mountains, and surrounding far-
mland.

. Environmental Factors: The analysis
considers sun paths (noting harsh sunrays at
specific points) and wind flow, which the design
axis is positioned to intersect.

. Accessibility: The site is easily accessib-
le via a 6.0-meter wide existing road.

Functional Zoning

The parlour is organized into several key zo-
nes to facilitate operation and customer expe-
rience:

. Public Areas: These include the entran-
ce lobby, reception, waiting area, and display
section.

. Seating: The design provides both in-
door sitting and outdoor sitting areas.

. Service & Production: Specific areas are
designated for preparation, an ice cream coun-
ter, a juice counter, and storage.

. Staff & Utilities: The plan includes a sta-
ff changing utility area and toilets.
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THESIS

GRAM VIKAS KENDRA,
KALJ
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vilage community center an organizatian, building center preserve the community aspects as well as cultural aspects of village which is known
from ancient time. in this project i want to design such a space where people can celebrate their tradition or a culture and they can perform
all other activities. There will be the space which connected to the all Village people. Community center are spaces that bring the community
together in one area and provide numerous activites and events to connect the community with their village and each other. Having facilities
such as recreational area and seating area make it a great place to meet the needs of any community, And allow the public to move it forward
for success.

In current situation cultural aspects of village are lacking. Which means that all festivals or cultural events get celebrated individually by people or
very few people gathers to celebrate the event. For these reasons lacking our culture aspects and also community aspects. Also, the people are not
interacting with each other and mostly generation gap is most important point in lacking of these aspects. To preserve the village community and
village culture is must important to us to guide the next generation. Also there is need to decrease the generation gap and to increase the
communication between people for that purpose, The main motto of the village community center is to inspire people to celebrate all events
together and evolution of our community and cultural aspects of village.

Whlle promoting the communal and cultural enhancement of the village. creating the interaction spaces to increase the communication between
people will be focus of village community center. The center will provide a place for all community celebrations or various occasions and traditions,
It will boost up unity and create a sense of brotherhood between people of village. As there is a need of a place for public meeting for the citizens
on various issues of village. Village Community center act as a social awareness place among the people and it will provide a entertainment and
recreational facility for rural mass.




THESIS

APICULTURE: RESEARCH & PROCESSING CENTRE AT MANGHAR

he dissertation explores the critical

role of bees in our ecosystem and
agriculture, emphasizing the signifi-

cance of apiculture, or beekeeping,

in sustaining natural life. Bees play

a crucial role in pollination, a funda-

mental ecosystem service vital for the production
of crops and ensuring global food security. The
disappearance of bees would have disastrous
consequences, leading to a decline in pollination
services and reduced fruit and seed production.
The study delves into the historical evolution of
apiculture, distinguishing between traditional
and modern beekeeping practices. Honey, a key
Anuja Shinde product of apiculture, has been utilized for various
Fi.Y B.Arch purposes throughout history, owing to its medici-
nal properties. The cultural significance of bees is
evident in their representation in art, statues, lo-
gos, currency, and even in beekeeping museums.

Highlighting the economic potential of beekee-
ping, the dissertation spotlights a unique initiati-

ve in Mahabaleshwar taluka, Satara district, whe-
re a village named Manghar has been declared a
‘honey village!This project, known as‘Madhache
Gaon, is the first of its kind in the country, aiming
to provide employment opportunities through
beekeeping in the rural economy. Industry Minis-
ter Subhash Desai underscores theimportance of
such projects and proposes innovative schemes,
like providing honey in school nutrition, to pro-
mote the health benefits of this natural product.

In conclusion, the dissertation advocates for the
conservation and promotion of apiculture as a
sustainable practice essential for biodiversity,
ecosystem health, and economic development
in rural areas. The ‘honey village’ project serves
as a practical example of integrating beekeeping
into local economies, ensuring the well-being of
both the environment and the communities de-
pendent on this ancient practice.
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THESIS

Community Center at Versova

long Every meaningful design be-

gins with a deep understanding of

people, place, and purpose. The de-

sign thinking process for this project

was approached as a user-centric

and context-responsive journey,
ensuring that the final outcome is not only func-
tional but also sensitive to its surroundings. The
process started with the empathize stage, whe-
re detailed site visits, observations, and informal
interactions were carried out to understand user
behavior, movement patterns, and environmental
conditions. This helped in identifying real issues
such as lack of comfort, inefficient spatial use, and
climatic challenges affecting usability.

Ms. Rutuja Ganadas
FiY B.Arch
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Following this, the define stage focused on
clearly framing the core problems derived from
the observations. The project aimed to resolve is-
sues related to accessibility, spatial organization,
and user comfort while responding effectively to
the local climate and social context. This clarity
helped in setting a strong foundation for the de-
sign direction.

The process then moved into the ideation
stage, where multiple design possibilities were
explored through sketches, zoning concepts,
and brainstorming sessions. Various approaches
were considered, including climate-responsive




Where Sea Meets Culture: A Community Rising at Versova

planning, efficient circulation, and integration
of open and built spaces, ensuring a holistic and
user-friendly design solution.

In the prototype stage, the most suitable
ideas were translated into tangible forms throu-
gh conceptual layouts, plans, and 3D visualiza-
tions. Different iterations were tested and refined
to achieve the best possible spatial arrangement
and functional efficiency.

Finally, the testing stage involved evaluating
the design against key criteria such as user com-
fort, accessibility, environmental responsiveness,
and overall aesthetic quality. Continuous refi-
nement ensured that the design effectively ad-
dresses user needs while maintaining a balance
between functionality and visual appeal.

Thus, the design thinking process guided the
project from understanding to execution, resul-
ting in a thoughtful, efficient, and context-sensi-
tive design outcome.

Along the vibrant coastline of Mumbai lies a
village where the rhythm of life follows the tides.
At Versova, the Koli fishing community has lived

Al i

i~ SERCTIANESS
WAL i) y

in harmony with the sea for generations. Yet
today, rapid urban growth threatens their tradi-
tions and livelihoods.

A new architectural vision emerges — a com-
munity centre designed not just as a building,
but as a living cultural hub.

The design celebrates the essence of Koli
life: fishing, festivals, and fellowship. Inspired
by coastal forms and local materials, the cen-
tre blends modern architecture with traditional
character. Open courtyards echo village streets,
while shaded walkways invite gathering and
storytelling.

More Than a Building,This centre functions

as:

. A vibrant fish market supporting local
fishermen

. A cultural gallery showcasing Koli heri-
tage

. A festival ground alive with music and
dance

. A workshop space nurturing new skills

. A tourism gateway connecting visitors

to authentic coastal culture
It transforms everyday community life into an

ARCHITRAIL 2025 54

shared experience for locals and visitors alike.

X Empowering a Community

During monsoon months when fishing halts,
the centre becomes an economic lifeline. Skill
workshops, cultural tourism, and seasonal festi-
vals generate income and opportunity. Women
artisans and youth gain platforms to express
creativity and entrepreneurship.

X Architecture with Purpose

Sustainable design strategies respond to
the coastal climate. Natural ventilation, shaded
spaces, and eco-friendly materials ensure envi-
ronmental harmony. The building respects its
surroundings while enhancing public life.

X A Future Anchored in Identity

This project is more than architecture — it is
a celebration of resilience. By preserving herita-
ge and enabling growth, the community centre
becomes a symbol of hope for the Koli people.

At Versova, where waves meet shore, culture
finds a home.




STUDENT PROJECTS

Agricultural Research and

Shravani Bhosale
Fo.Y B.Arch

his design portfolio, titled “Agricultural
Research and Training Center,” presen-
ts a specialized institutional facility lo-
cated at Kshetramahuli, Satara. Deve-
loped by ShravaniVikas Bhosale for the
Seventh Semester (Year 4) at Yashoda
College of Architecture, the project demonstrates
an advanced understanding of large-scale site
planning and the integration of specialized agri-
cultural functions with educational infrastructure.

Design Concept and Site Integration

The architectural language is defined by its re-
lationship to the natural landscape and the adja-
cent Krishna River:

. Riverfront Orientation: The site plan is
strategically organized to acknowledge the proxi-
mity of the Krishna River, utilizing the natural slo-
pe and orientation for both aesthetic views and
functional water management.

. Agro-Centric Planning: Unlike standard
institutional buildings, the layout is dictated by
“Cultivation Land”and “Green Houses,” placing the
research subjects at the core of the architectural
experience.

. Campus Connectivity: The design uti-
lizes a network of 6-meter wide internal roads to
facilitate the movement of both personnel and
agricultural machinery, ensuring a high level of
operational efficiency.
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pation Code -SM_<55378>

- Category - Small

ope my journey encourages others to participate, explore, and discover how far they can grow.

Ms. Arati Neverakar

The Grant Duff Bungalow in Satara: residence of Location :
James Grant Duff, British Political Agent (1818-1822)

+ He authored the first comprehensive English history
of the Maratha Empire, History of the Marathas.
Satara was the ideal location for this work given its
political significance as an early princely state under
British control and its rich access to royal archives,
Marathi and Persian sources, and proximity to the
Maratha leadership.

i)

Duff's book is nationally and
globally important, as it was the first
scholarly, systematic, and detailed THE
record of the Maratha Empire’s rise ~ MAHRATTAS
and governance,& remains a -
foundational text for Indian

historiography and regional identity in
Maharashtra.

A
HISTORY
OF

The project's essence is
to conserve this
heritage structure and
breathe new life into it,
transforming it into a
public place that
encourages community
engagement.
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Its colonial-era features—broad verandahs, balconies, and spacious

interiors—paginate a time capsule of architectural heritage.

WEST SIDE ELEVATION

Note :Documentation done for competition purpose

EAST SIDE ELEVATION

Though decay and vegetation
mar its fabric, the structure’s
core holds vital heritage value.
The bungalow is abandoned,
with locals believing it to be
haunted, yet the bungalow's
historic significance remains
undeniable. At night, a few
gather to drink in the verandah,
disturbing the silence and
dignity of the place.

|
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Architectural Features
Core English Cottage Traits (Original Influence)
*Asymmetrical planning and irregular floor layouts
*Gable roofs and steeply pitched roofs
«Prominent chimneys with fireplaces
*Exposed wooden beams in interiors

*Use of locally available materials like timber,
brick clay, and stone

Nate: Phataaranhs taken durinn visits to the site

-~ ARCHITRAIL 2025 58

Materials -

*Mud brick walls

+Lime plaster

*Teakwood

+Use of local teakwood, brick, and stone
+Clay roof tiles,

*Timber truss framework

*Wooden rafters and fascia boards,
*Thatched underlay or coconut/coir fiail
matting, |s'5
+Grass (natural fiber) reinforcement within
the plaster

+Lime and mud-based plaster

Adaptations for Indian Climate and Context

*Broad, wrap-around verandahs for open-air

living

*Spacious interiors with high ceilings for

ventilation

*Thick walls to reduce heat and enhance

insulation

*Large balconies offering shaded outdoor

spaces

*Steeply sloping roofs to manage heavy

monsoon rains _N_

-Roofing ornamentation with carved motiffs : I Ny
k. I




the budget-friendly "Khanaval® meals.

The site lies along the
daily commuting
route of college and
school students, as
well as faculty members,
who regularly pass

the road.

L

i KBP college
A —

James Grant duff §
bungalow

Existing reserved
police chowki

R ... =
Py ® o
- .o° - ®
Alcohol consumption on-
2 [ ] 3 3

Satara city Py site and the misbelief in

central node Sl e paranormal presence are

Powai Naka _ disturbing the urban fabric,

Collector

causing safety issues
for people and women
especially. -

=

The Collector’s Office is
located on the opposite side,
and occasional protests

held along the road
cause disturbances in traffic
flow. Additionally, there is an

absence of a nearby police
‘chowki, which affects overall

Shivaji Colleges
YCIS institution

Strategic Site Activation: Located within a dense civic and educational hub, the site guarantees high
daily foot traffic (students, faculty, court public). This provides an immediate, sustainable demand for

This adaptive reuse proposal is justified by the site’s
strategic context and its socio-economic needs:

RTO Socio-Economic Engine: There is frugal need of
authentic home food facility for students; Heritage
Kitchen model self-sustaining engine for local women
empowerment and skill development

Khanaval Commons: Kitchen trains women and youth;
prep, package, empowerment for local women group

Bridging Security & Social Gaps: Addresses a dual
need by creating a safe, positive social zone for
students and responding to the site's proximity to the
Collector's Office (prone to protests). Identifying a
reserved Police Chowki establishes a secure social
anchor with built-in, non-intrusive surveillance.

Preservation by Activation: continuous, functional use
and strategically providing safety

This program integrates

adaptive reuse while DAILY COLLECTOR  HAUNTED,
providing functional spaces STUDENT OFFICE UNSAFE
for a women-led food AND FACULTY  OPPOSITE  PERCEPTION
business that also engages  FOOT TRAFFIC

youth students for work and @ &
learning In essence, *

Khanaval Commons - MANAGE ELIMINATE
leverages the site's high Well- PROTESTS, ALCOHOL
traffic and civic context to landscaped  TRAFFIC FLOW N
create a secure, empowering,  Walkways  WITH POLICE

and economically viable
model for heritage
preservation..

PRESENCE l

DESIGN PROGRAM

Space Function

Formal Living  [Dining area / café seating / food events and

Room cultural program space

Informal Living |Waiting area / informal meetings / skill

Room workshops

Kitchen Food preparation / cooking / packaging

Stare Storage of raw materials, packaging,
equipment

Bed Rooms Workstations for food production, packaging

or administration

Sit Out Outdoor seating / relaxation zone

Rooms Offices / training rooms / storage or flexible
activity spaces

Toilets Sanitation facilities

Fireplace Heritage element / cozy gathering or rest

Verandah & Heritage entry / small exhibits / welcoming

Entrance Porch

and queue management areas
e e T

012345678810
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FACULTY ARTICLE

Stories in Stone: Part 1
Mythology in Hoysala Sculptures

I had visited two temples made in the Hoysala Style of Architecture back in 2018, and | was awes-
truck by their sculptural, artistic, architectural, and narrative richness. The narrative content of these
temples, as most Indian Temples, have their sources in mythology.

Through this article, | hope to bring out a few such stories from the Indian Purakatha Tradition
that are chiselled out of the soapstone of the Hoysaleshwara Temple at Halebidu in Karnataka, situa-
ted about 200 km from Bengaluru.

SACRED ENSEMBLE OF HOYSALA

The Hoysala Temples of Halebidu and Belur, now part of UNESCO’s Sacred Ensembles of the Hoy-
sala, stand as masterpieces of medieval Karnataka’s artistic legacy. Built during the reign of the Hoy-
sala dynasty, these temple complexes are renowned for their exquisite craftsmanship, architectural
innovation, and narrative sculptures.

Site: Hoysaleshwara Temple of Halebidu, Karnataka

The little village of Halebidu was formerly known as Dorasamudra—a name linked to a large wa-
ter-body built by the Rashtrakutas. Here at Halebidu, is situated, the Hoysaleshwara Temple that was
commissioned around 1121 CE by Ketamalla, an officer under King Vishnuvardhana.

This temple is dedicated to Shiva. It features twin sanctums—one (symbolically) for the king
(Hoysaleshwara) and one for his queen (Shantaleshwara)—each with its own vestibule, mandapa,
and Nandi pavilion. The temple’s name, Hoysaleshwara or God of Hoysala, reflects its royal patrona-
ge.

Ar. Rakhi Bengampure The architectural components include a raised adhishtana (plinth), a jagati for circumambulation,
and richly carved sculptural friezes featuring elephants, lions, horses, and mythological creatures.

Above these are figurative sculptures of deities, dancers, and celestial
beings that are framed within devakoshtha are sculpted in high-relief.
The upper levels of the temple exterior, showcase temple towers, lathe-
-turned pillars, bracketed eaves, and perforated stone screens that filter
sunlight into the sanctum.

STORIES ETCHED IN STONE

Presence of Mythology in Temple Architecture

The temple is abundant in sculptures. These sculptures are fine, and
most of them are in high-relief. They are chiselled from green schist
(soapstone), a material prized for its softness during carving and its du-
rability over time.

Reading an Indian Temple

To be able to ‘look’ at Temple Architecture of India, one needs to be
able to‘read’its many elements. Some of these elements are; it's cultural
contexts, the architectural styles and identities it displays, the rich layers
of symbolism, and various stories that it narrates. Temples are religious
spaces, and have an important role to play in society. They serve as a

space for worship, for performing rituals and ceremonies, and for devotees to connect with the divine. Though it is believed in spirituality, that the
divine is formless (nirguna); in religion, the divine is manifested in various physical forms. These divine forms (saguna) have various qualities, attributes,
and formal features. Devotional practices in a temple space are directly intended towards such personifications of the divine. These forms are deities of
many kinds, like devas, devis, and the many divine, and semi-divine beings. These deities have many attributes, qualities, and stories that are associated
with them.

The Indian Purakatha Tradition

Purakatha means ‘old legend’ or ‘old tale’ or ‘tale of the past ages' This is
a rich practice of storytelling. It also includes religious discourses that are
based on myths, ancient narratives, legends, and histories. The Indian Pu-
rakatha is a living tradition and continues to be transmitted through oral,
written, textual, scriptural, and artistic mediums. It grows and flourishes
through the generations offering perspectives and stories, morals, values,
and historical and cultural contexts to the society.

It sources are the Itihasa, Purana, Veda, and epic poems like the Ramaya-
na and the Mahabharata. Religious discourses, local myths and legends, fa-
bles and folk narratives; also get added to it, making the Indian Purakatha
Tradition rich with diversity. This is not a passive tradition, but an active one.
It expanded on the Vedas, Epics and the myths present within them.

Myths are traditional tales, stories that speak of ancient cultures, modes
of explaining natural phenomenon; and myths, most often have sup NSRRI WPIPERC
ral and divine beings as their characters. Mythology is a collection of such
stories and a systematic study of myths.




Mythology x Temple Architecture

The sculptural fabric of most old Indian Temples are woven with sto-
ries from the Indian Purakatha Tradition or from the Indian mythological
tradition. Indian Temple Architecture is abundant with images of deities.
Myths provide the narrative content for architectural sculptors working
on the temple structure. The output of these are beautiful in themselves,
but to the more well-versed viewers, they provide more layered informa-
tion.

Myths of a religious nature shape the depiction of Gods and God-
desses, and the sculpted stories. Myths have various symbols, icons and
motifs that are encoded within them. They are rich in iconography. The
understanding of this, brings out the sculpture’s deeper meaning.

Through the Indian Temple, mythological stories, religious discourses,
and myths became accessible and available to the uninitiated. The tem-
ple space got myths to the lay person by democratizing religious unders-

tanding and making complex theological concepts digestible, through simple visual storytelling.

The Legend of ‘Hoysala’' Dynasty

Legends are old stories and tales. Especially, ones that are related to a famous personality, or a historical person. These legends tell the stories of
important people, cities, and at times of dynasties too. Legends are layered with history and symbolic meaning. The foundational legend of the Hoysala
Dynasty has become a sculptural motif within the temples built by the rulers.

The legend goes this way. This is the story of a young man named Sala. He, along with his Jain guru, Sudatta, were attacked by a tiger. The guru, in
wake of the moment exclaimed “Hoy, Sala!” or “Strike, Sala!” (That is what it meant in the Old Kannada language) and handed an iron rod to him.In a
single blow, the tiger was slain; and both, the Guru and Sala, were saved. Owing to the blessing and instructions from the gury, it is fabled that young
Sala established a dynasty. Sala, took this exclamation ‘Hoy, Sala!’as the name of the dynasty he established. Thus, the dynasty is named as the Hoysala
Dynasty. Hoysala Emblem: The visual motif of a young man fighting the tiger, thus became the symbol of this dynasty. It also correlates with the fact
that the Chola rulers had a tiger as their emblem. The Hoysala ruler, King Vishnuvardhana had emerged victorious over the Cholas; and this symbol, of
the Sala killing a tiger serves as a marker of this important military victory too.

Large-size stone sculptures (seen in Image 2) of Sala striking the Tiger are seen at the entrances of the Chennakeshava Temple in Belur, Karnataka.
This sculptural motif emerges out of this foundation myth of the Hoysala Dynasty.

MYTHOLOGICAL STORIES & THEMES

Stories of Heroism, Devotion, and Rejoicing the Cosmic Balance

The Hoysaleshwara Temple is a treasure trove of stone carvings tell some of the most captivating stories from Indian mythology. From heroic feats
to divine acts, these sculptures bring to life the tales of gods, demons, and epic battles.

This article brings three such narratives on the lower wall on the southwest side of the temple that explore themes of heroism, devotion, and cosmic
balance that are carved in stone.

1: Krishna as Venugopala

Etymological Meanings: Krishna is often known as Venugopala, or simply as Gopala. Gopala means “protector of cows;” were ‘go’ means cow, and
‘pala’means protector. Krishna, an incarnation of Vishnu on earth, is depicted widely as a cowherd or the person who tends the grazing cattle. He is also

shown with a‘venu’or a flute in hand; thus the name Venugopala.

Story of Krishna as Venugopala: Cows in Hindu tradition are conside-
red to be sacred. Krishna is often depicted with a cow, and at times in the
midst of a playful exchange between the cows and the cowherd girls. Such
depictions are celebrated; as they symbolize devotion and joy, and a con-
nection of the divine with the natural world. Krishna'’s Divine Fute (venu)
entranced cows and gopis (cowherd girls) alike. With his flute, he guides
and navigates the entire herd of cows, in Gokulam(abode of cows). The flu-
te, is a symbol for the breath of the divine across cultures and it symbolizes
the soul’s longing for union with the divine. It is also a symbol of his divine
play (Krishna leela). The Venugopala imagery is a depiction of harmonious
bliss deeply connected with the divine.

Iconographic Description: The flute is shown held to Krishna’s lips. He
is often shown in the tribhanga (three-bend) pose, with one leg crossed
over the other. He stands, poised this way, upon a lotus pedestal as devo-

tees and cattle crowd in. The tree that he stands under is the Kadamba Tree. The Kadamba, happens to be Krishna's favourite tree, and is portrayed as
a canopy in several artistic depictions of Krishna. He wears a short dhoti, and is ornately bejewelled, and wears a crown. In the Hosala sculpture, he is
depicted wearing a cross-band.

The Venugopala imagery is popular in South India. Especially in the Hoysala Art of Karnataka, in the murals of Kerala, and is depicted in Kalamkari.

2: Krishna Govardhana and Giridhari Krishna

Etymological Meanings: Govardhana has its roots in two Sanskrit words. ‘Go’ stands for cows or the senses and ‘vardhana’ means nourishment or
increase. Thus, ‘govardhana’ means nourisher of cows or the ‘that which increases/uplifts the senses’ Giridhara is made of two words; ‘giri’ meaning
mountain, and ‘dhara’ mean the one who lifts, the holder, or the bearer.

Legend of Krishna lifting the Govardhana Hill: The people of Vrindavan were extensively distressed due to the torrential rains and floods caused by
Lord Indra’s wrath. In this time of need, the people resorted to Lord Krishna for assistance and rescue. Krishna lifted the entire Govardhana Mountain
on his left little finger, providing shelter to the people of Braj (a region around Mathura-Vrindavan in Uttar Pradesh) beneath it for seven days. This act
of Krishna not only protected the inhabitants from the wrath of Indra, but also displayed to them his divine power and compassion. Since then, it is
believed that worshiping the Govardhana Mountain, increases the senses and heightens the faith and spiritual proclivity towards Krishna. This belief
further reinforces the meaning of the word Govardhana itself. Devotees consider this to mean‘increased attraction to Krishna'and to commemorate this
episode and reinforce its spiritual meaning, perform the Govardhan Puja.

Iconographic Description: Krishna is depicted lifting the Govardhana Mountain effortlessly with a finger of his left hand. Rows of devotees, people,
and cows seek refuge under the shade of the mountain. The landscape over the mountain is stylized, featuring snakes and other motifs. He stands at
ease, in the graceful tribhanga posture; the triple-bent position, being bent in the neck, waist and knee. The atmosphere is stormy and sculptural lines
show the fury of the rainclouds and the trees being swayed by it. Those seeking refuge are shown with various expressions; those of being alarmed, to
those of feeling safely protected, to the emotion of awe, respect, and devotion that they feel towards their saviour.

. .Tthis form of Krishna is often depicted on traditional Pichwais apdroarative aigzas It is also popular in the Kangra and Rajput Schools of Miniature
aintings.

3: Gajasurasamhara




Etymological Meanings: Gajasurasamhara stems from three words; ‘gaja’ meaning elephant, ‘asura’ meaning demon or anti-god and ‘samhara’ mea-
ning destruction, slaying, or the final annihilation. Thus, the word ‘Gajasurasamhara’ means slaying of the elephant demon (Gajasura) is the elephant
demon). This is also known as Gajasurvadha or killing of Gajasura.

Gajasurasamhara and Shiva's Dance of Victory: Gajasura, the elephant demon, was a devoted follower of Brahma. Through his devout penance, he
was granted invincibility by a divine boon. This noble beast, once revered as a symbol of good fortune and fortitude, was unleashed upon the world,
creating chaos and havoc with his newfound powers. Gajasura used his might to subjugate divine beings and challenge the cosmic order.

However, Shiva’s powers were the sole exception to his boon. The world sought refuge in Shiva to end Gajasura’s malice. Shiva was called upon, and
he fought the malevolent force of Gajasura and killed him by ripping apart his skin. Thus, Gajasura was slain.

In rejoicing this victory over evil and the return of the cosmic balance, Shiva began to dance vigorously. This dance of Shiva, is known as tandava or
Siva’'s Cosmic Dance. In this episode of gajasurasamhara, Shiva enters the hide of the elephant demon, gajasur and wears it as his cloak. The act of doing
this is known as ‘krittivasa’. This symbolizes protection to the earth from the fierce aspects of the demon.

In Shiva’s sanctuary, Gajasur met his fate. Shiva, triumphing over the malevolent force, slayed the elephant demon, returning the beast to his mortal
state. This act restored the cosmic balance, as good prevailed over evil. The essence of heroism, valour, and victory is central to the episode of Gajasura’s
demise. With the defeat of the invincible demon, Shiva restored cosmic order. Virtue prevailed over vice, and even the mortal form was cleansed of
wickedness, freeing Gajasura from his demonic nature and releasing him into the cosmos.

Iconographic Description: Shiva is depicted in the ugra-rupa or rudra-avatar or the fierce form, with fangs and large, angry eyes that bulge out. He is
shown to be dancing vigorously in the slit-open elephant-hide of Gajasura. You can see the four legs of the elephant at the corners, with its hide spread
behind the dancing Shiva as he steps over the demon’s head in triumph. The veins, creepers, and vegetal motifs, you see; are typical of Hoysala style ima-
gery. Shiva’s vehicle, Nandi the bull, is poised comfortably, reassured that peace in the world is restored. Musicians play their instruments in celebration.
Shiva is often accompanied by ganas, and ghosts (pretas). Shiva stands on a single leg in the Nataraja pose, symbolizing liberation and transcendence.
The grounded leg shows his connection to the world. His hands are prominently seen holding up his trident or trishula and his dumroo. Here, Shiva is
surrounded by an arch of flames, or prabhavali, symbolizing the motion of the cosmos through the cycle of life and death. Shiva wears a skull-studded
diadem on his head, his usual headgear.

This story is seen in some of the important temples of Tamil Nadu, Karnataka, and Maharashtra, where it is sculpted in stone. That apart, it is depicted
widely seen in Chola Bronzes and traditional South Indian paintings.

MYTHS IN STONE

Myths are part of the larger, Indian Purakatha tradition, and they are present in various art forms. Stories and myths get rediscovered and redefined
over a period of time. They get transformed through the various cultures who read them and adapt them in their own ways. The Indian Temple is one
such space where myths thrive. The rich Indian mythology and exquisite artistry convert these places of worship into repositories of the collective me-
mory, cultural identity, and artistic brilliance. The temple thus, does not remains only a monument of faith; but, it becomes a timeless archive of India’s
narrative traditions, reminding us that the myths etched in stone continue to speak across centuries.

The Hoysaleshwara Temple at Halebidu is not merely a monument of stone, but a library of India’s mythological imagination. Legends of Krishna
and Shiva, and the dynasty’s own foundational myth get infused within their temple space. These sculptures narrate themes of devotion, heroism, and
cosmic balance.

| have shared just three stories here, in this article; but, there are many more. | will present another collection of myths in Stories in Stone: Part 2.
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Shakuntaleshwar Temple Complex
Documentation

TEMPLE
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FESTIVAL

RITUALS

ntroduction

The temple was built around 1728/29 during

the reign of Shahu the Great. Shankunta-

leshwara temple also has idols of Ganapati

on the left and Dev on the right in the
mandapam. There is a shivling in the center of
the garbhagriha. The temple has three floors and
the top floor has the sanctum sanctorum and
the hall. There are air rooms on the first floor.
The ground floor has a cellar and is designed to
withstand flood water.

According to Census 2011 information the
location code or village code of Vaduth village

is 563778. Vaduth village is located in Satara
tehsil of Satara district in Maharashtra, India. It is
situated 11 km away from sub-district headquar-
ters Satara (tehsildar office) and 11 km away from
district headquarters Satara. As per 2009 stats,
Vaduth village is also a gram panchayat.

Locality Name: Shankuntaleshwar
City Name: Satara

District: Satara

State: Maharashtra

Region: Desh or Paschim Maharashtra
Division: Pune

Language: Marathi and Satara
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Aim -

- To formulate comprehensive conservation
proposal for Shankuntaleshwar temple, Vaduth

Objective —

- Preserve and protect the cultural, historical,
and architectural significance of the temple
through comprehensive documentation and
condition assessment.

- Develop a conservation plan to guide inter-
ventions and ensure the long-term stability and
authenticity of the temple.

« Analyze original construction materials and
implement appropriate conservation measures
to prevent further deterioration.

- Engage with the community and raise aware-
ness about the importance of heritage conser-
vation.

Scope -

« The study will be limited to the Shankunta-
leshwar temple complex. The study includes
archival research, mapping, and analysis of the
temple region.

- To conserve the different heritage structures
by condition mapping and analyzing the issues.
« To study different functions, religious and cul-
tural activities held at the temple and propose a
management plan for that.

- To identify the heritage and socio-cultural
activities held at the temple and give proposals
for the same.

- Formulate a tourism and pilgrimage manage-
ment plan.

- Formulate a heritage awareness program to
aware people of heritage values.

Limitations -

Since there are no existing written records
documenting the evolution of the Shakunta-
leshwar Temple, data will be gathered through
on-site interviews, archival photographs, and
records of associational patrons. These sources
will provide valuable insights into the temple’s
history, architecture, and past activities.

Methodology -

+ The methodology carried within framework of
thesis divided into three major steps to achieve
the objectives stated and formulate strategy for
conservation and management policies for the
Shankuntaleshwar temple

« Firstly the historic research is done on
Shankuntaleshwar temple

+ Secondly field study and analysis is done from
on site visits and secondary data sources and
whole part of defining the parameters within
which study done, which leads to generation

of potentials, constraints and issues related to
the site.

« Thirdly, understanding of built character, its
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association with people, its architecture and
relationship with river region.

- Finally relevant proposals are formulated
in terms of design, policy and management
interventions for the conservation of Shankun-

taleshwar temple region to safeguard and S| TE PLAN

prevent further loss of character.

Mythorlrogical étory about origin of pilgrimage site

ccording to mythology, Sage Nichul
lived near Krishna River at Vaduth.
Once Lord Indra decided to exami-
ne Sage Nichul's devotion towards
god. Lord Indra turned himself into
eagle and asked meat in alms. Then
the Sage told his children to serve their body
meat to the eagle. Children refused to serve their
body meat. Then the Sage got angry and cursed
his children that they will lose their memory and
will rebirth in form of bird. Then the Sage himself
got ready to serve his meat to the eagle (Lord
Indra). Lord Indra was blessed seeing this and
transformed himself into his original divine form.
Then Lord Indra | came here to examine your
devotion towards gods and saw that you are so
kind that you were ready to offer your own meat
to hungry bird. Then Sage got angry on Lord
Indra and cursed him to live as a Shakut bird for
thousand year on Krishna river basin in Vaduth.
Lord Indra asked for reverse curse and then Sage
Nichul gave him reversed curse as when Sage
Aagasti meet that Shakut bird then he will be
free into his original form. After thousand year
Sage Aagasti meets Lord Indra (Shakut bird) and
advised him to Krishna river water and chant
‘om naam shivay’. Then Lord Indra asceticism
to free himself. After Sage Aagasti was blessed
with his asceticism and gave him vardaan that
this Krishna tirth will be named as Shakutesh and
you have to live here to eternity as a successor.
From that time onwards, this place was known as
divine worship place. It is also said that lord Shiva
and goddess Parvita live here to eternity.

SAGE MICHUL

The Peshwas — Background

he peshwas encouraged and supported some of their sirdars, most notably the Shindes
of Gwalior, the Holkars of Indore, the Gaikwads of Baroda, and the Bhosles of Nagpur, to
establish and maintain their own extensive semi-autonomous fiefdoms, forming a pentar-
chy under the overall control of the peshwas.
The second “arrangement” took place in Satara between the peshwas and the chhatrapa-
tis, or kings of Shivaji's line: Shahu and his successors.
It was similar to the hereditary shogun’s position in Japan, with separate capitals for the Maratha king
and the peshwa, with the latter receiving the robes of investiture from the king.
Although the peshwas lived in Pune like kings, with most of the royal accoutrements, they showed
their respect for their royal masters when they visited Satara.
Before entering the capital, the peshwa halted his troops’ marching strains, dismounted from his
elephant, and walked to the chhatrapati’s palace, where he sat on an ordinary low baithak (seat) in
his presence.
All titles, honours, and lands were granted to sirdars on the recommendation of the peshwa but with
the knowledge and seal of the chhatrapati.
All treaties and important documents were personally explained to the chhatrapati by the peshwa
before the latter’s seal was affixed to make them final and legal documents.
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1 Masanry and Stonework: Maratha architecture often
uses masonry or stonework to create decorative pat-
| terns or add an aesthetically pleasing aspect ta the

building: Many ples of Maratha architecture with
stonework,
—— o
| ™~
S ! A Fillars and Columns: Maratha architects used stone
j ; K piflars in many of their constructions, but they do
I not seem tent in their ' usage- Some

examples of Maratha architecture use stone pillars,

B & while others use wooden or metal columns, so it js
\difficult to say that one is always preferred over the
= - r S ather

The unique and diverse architecture of Maharashtra
was a good place for the people of India For many
\different religions and cultures to developit is largely

based on the history of the state-
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Happiness In Biophilic Urban Structure

Ar. Shweta Dhaygude

Have you ever felt calmer near a window filled with sunlight, plants, or a view of greenery? In today’s fast-paced urban life, where concrete dominates
our surroundings, this natural comfort is no coincidence. It is the core idea behind Biophilic architecture—a design approach that reconnects humans with
nature.

Follow Learning Shows the effect of not having Green spaces. People now days busy in their day to day life faces many Health-related issues, Lack of happi-
ness in their day to day life. To overcome some of the problems faced by today’s generation, we tried to find happiness in Biophilic architectural urban spaces.
Point to define this topic is so as, Shortage of space in each and every apartment, house, offices etc.

Reasons for Finding Happiness in Biophilic architecture

. Connection with Nature - Being surrounded by plants, soil, and fresh air gives a calming, grounding effect and reduces stress.

. Sense of Achievement — Watching seeds grow into healthy plants or flowers gives satisfaction and boosts confidence.

. Stress Relief & Relaxation — Gardening lowers cortisol, stress hormone and promotes relaxation similar to meditation.

. Physical Activity - Digging, planting, and watering act as gentle exercise, releasing endorphins

. Creativity & Expression — Designing a garden, arranging plants, or experimenting with colours and textures allows creative freedom.
. Improved Mental Health - Studies show gardening reduces anxiety, depression, and improves mood.

. Sustainability & Purpose — Growing your own vegetables, fruits, or herbs provides a sense of purpose and connection to food

. Mindfulness Practice — Gardening requires focus on the present moment, which helps in mindfulness and mental clarity.

. Social Connection - Community or shared gardens encourage interaction, teamwork, and friendships.

. Beauty & Joy - Simply seeing greenery, flowers blooming, or butterflies visiting brings daily moments of joy.

While passing by we get attracted to the building having green facades, Biophilic character buildings, decorated green balcony’s. That feeling is the emp-
tiness, its single to get connected to nature. Today’s Rapid Spreading Pollution Needs Biophilic green Buildings. People awareness is way more important to
minimize their health problems as well as it is responsibility of all designer to create sustainable designs wherever possible.
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Development of Shaktipeethas as a Religious Tourism Corridor in
Maharashtra

Ar. Rakhi Bengampure

Shaktipeethas are sacred temples dedicated to Goddess Shakti and hold deep spiritual, cultural, and historical importance in India. These sites have
attracted devotees for centuries and continue to be powerful centers of faith and devotion. Developing Shaktipeethas as religious tourism destinations
can help strengthen spiritual experiences while also supporting cultural preservation and regional development. Many of these temples are centuries old
and display rich architectural details, traditional rituals, and festivals that reflect India’s living heritage. Careful planning and development can protect these
sacred structures and pass their legacy on to future generations.

Religious tourism has strong economic value, especially in regions that depend on seasonal activities. Pilgrims contribute to local economies through
travel, accommodation, food services, handicrafts, and temple offerings. Well-known pilgrimage centers across India show how religious tourism can create
jobs, support small businesses, and improve infrastructure. Better roads, transport facilities, and public amenities benefit both visitors and local communi-
ties, making temple towns more livable and organized.

With growing global interest in spirituality and wellness, Shaktipeethas also have the potential to attract international visitors. Many travelers today
seek meaningful experiences connected to faith, mythology, and culture. Well-developed religious destinations can position Maharashtra as an important
spiritual tourism hub, especially for visitors from countries with shared cultural and religious traditions.

Several Shaktipeethas in Maharashtra, such as Mahalakshmi in Kolhapur, Tuljabhavani in Tuljapur, Renuka in Mahur, and Saptashrungi near Nashik, at-
tract millions of devotees every year. However, these sites often face problems like poor connectivity, overcrowding, limited facilities, and environmental
stress. Many temples are located in remote areas where basic amenities such as clean toilets, accommodation, medical facilities, and public transport are
inadequate, especially during festivals.

A religious tourism corridor connecting these important Shaktipeethas can offer a smooth and meaningful pilgrimage experience. Such a corridor focu-
ses on improving roads, transport, signage, and visitor facilities while respecting the spiritual character of the sites. Digital tools like online darshan booking,
crowd management systems, and information platforms can further improve safety and convenience for pilgrims.

Sustainable development is essential as visitor numbers increase. Eco-friendly practices such as proper waste management, water conservation, and
controlled construction can help protect sacred landscapes. Religious tourism can also benefit local communities by creating employment opportunities
and encouraging local artisans and small businesses. When nearby villages are included in tourism planning, development becomes more inclusive and
long-lasting.

In today’s fast-paced and digitally driven lifestyle, many people seek peace, balance, and inner satisfaction beyond material success. Temples and sacred
spaces offer moments of reflection, devotion, and mental well-being. Thoughtful architectural design can enhance these experiences by creating calm,
welcoming environments that blend with nature while providing modern comforts.

Developing Shaktipeethas as a religious tourism corridor in Maharashtra is not only about infrastructure or tourism growth. It is about creating meanin-
gful spaces that connect faith, culture, community, and well-being. With sensitive planning, sustainable design, and community participation, these sacred
sites can continue to inspire devotion while contributing to the cultural and economic strength of the region.

Challenges

Key issues include poor connectivity between temple towns, inadequate facilities during peak festivals, weak crowd management, environmental degra-
dation, lack of data-driven planning, and minimal technological integration. Equally important is the limited involvement of local communities in decision-
-making processes. Without inclusive planning, development risks becoming unsustainable and disconnected from local needs.

Conclusion

Developing Shaktipeethas as a religious tourism corridor in Maharashtra is not merely a tourism project—it is a cultural, spiritual, and socio-economic
vision. With sensitive planning, sustainable design, and inclusive participation, these sacred sites can evolve into vibrant centers of spirituality, heritage, and
regional growth. Such a corridor will preserve the legacy of Shaktipeethas while offering future generations a meaningful connection to faith, culture, and
inner peace.

[ARCHITRAIL 2025 68



ALUMNI PROJECT

Angan

Ar. Ganesh Songate

ngan—tucked  into

the rural landscape of

Valsang, Jath—grows

from the ground like

a lived-in rhythm. Insi-

de, small shifts in level
turn into moments of pause, where
steps hold people together as natu-
rally as the courtyard gathers light.
It is a home that listens to life—un-
folding slowly, with grace.
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Residential Bungalow for Mr. Jayant Patil

Ar. Niranjan Bhavar

Blending the warmth of classic expo-
sed red brick with the sleek sophisti-
cation of contemporary grey plaster.
This design maximizes natural light
and utilizes stepped massing to create
dynamic visual interest and functional
outdoor terraces. A bold, yet balanced, statement
in residential architecture. The given building is
a modern contemporary residential bungalow
(G+2) designed with clean geometric forms and
an asymmetrical composition. The overall mas-
sing consists of interlocking cuboidal volumes
that create visual interest while maintaining ba-
lance through the careful distribution of solid bri-
ck masses and open balcony spaces. The facade
uses a contrast of materials and colors, combining
exposed red brick with neutral grey and off-white
plaster, which enhances texture, depth, and iden-
tity. Projected balconies, recessed windows, and
horizontal slab bands provide rhythm, shade, and
a clear solid-void relationship. Glass railings add
lightness and transparency, while framed win-
dows create shadow effects. Integrated landsca-
pe elements soften the built form and promote a
connection with nature. The design is climate-res-
ponsive, with deep overhangs and brick surfaces
reducing heat gain. Overall, the building reflects
a functional, aesthetically balanced, and contex-
t-appropriate residential architectural character.

The given building is a modern contemporary
residential bungalow (G+2) designed with clean
geometric forms and an asymmetrical composi-
tion.

The overall massing consists of interlocking
cuboidal volumes that create visual interest while
maintaining balance through the careful distri-

bution of solid brick masses and open balcony
spaces.

The facade uses a contrast of materials and
colors, combining exposed red brick with neu-
tral grey and off-white plaster, which enhances
texture, depth, and identity.

Projected balconies, recessed windows, and
horizontal slab bands provide rhythm, shade,
and a clear solid-void relationship.

Glass railings add lightness and transparency,
while framed windows create shadow effects.

Integrated landscape elements soften the
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built form and promote a connection with na-
ture.
The design is climate-responsive, with deep
overhangs and brick surfaces reducing heat gain.
Overall, the building reflects a functional,
aesthetically balanced, and context-appropriate
residential architectural character.
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Samanvay Residence

Ar. Suhas Talekar

Ar. Sujata Talekar

ocated at Godoli on Ajinkyatara Road, Satara, this project seamlessly in-
tegrates a professional workspace with a private family residence. The
client envisioned a building that would efficiently accommodate full
parking at the ground level, an advocate’s office on the first floor, and
a spacious four-bedroom bungalow spread across the upper floors—
while maintaining a strong aesthetic presence both inside and out. The
ground floor is dedicated entirely to parking, ensuring convenience and uno-
bstructed movement. The first floor houses the advocate’s office, thoughtfully
planned to support a productive and comfortable work environment. The office
includes two private cabins, workstations for six junior advocates, a confiden-
tial discussion room, and well-placed toilets. Special attention has been given
to natural light, ventilation, and smooth circulation, creating a professional yet
welcoming atmosphere.
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Book Review- Who
moved my Cheese

Er. Shailesh Pharande

Author: Dr. Spencer Johnson
Book Title: Who Moved My Cheese? (Marathi
edition: “Majha Cheese Koni Halavla?”)
Original Publisher: G. P. Putnam’s Sons
Marathi Translation Publisher: Manjul Publishing
House

About the Book: This book is a simple yet very
powerful motivational parable. It teaches us how
to accept changes in life, the mental state we go
through while accepting change, how to over-
come fear while adapting to change, and how to
search for new opportunities.

In this book, “cheese” symbolizes the important
things in our lives—for example, a job, money,
health, relationships, or happiness. The story is
based on how we react when these things chan-
ge or suddenly disappear from our lives.

Brief Summary of the Story:

The story revolves around four characters living
in a maze (a specific world):

Two mice—Sniff and Scurry

Two little people—Hem and Haw

All four are searching for cheese. One day, their
cheese suddenly disappears, and after that, each
of them reacts in their own different way.

Characters in the Book and Their Meaning:

Sniff — Quickly senses that change is coming.
Scurry-Takes immediate action as soon as chan-
ge is noticed.

Hem - Is afraid of change and refuses to accept it.

Haw- Is afraid at first, but later accepts change
and moves forward.

Main Message of the Book:

Change is a part of life.

Do not be afraid of it. Overcome fear, accept
change, and adapt to new situations.

If we do this, success and happiness can be
achieved in life. This is the true art of living. The
book is useful for understanding changes in both
personal and professional life.

“Who Moved My Cheese?” provides simple
guidance on how to adapt oneself in a changing
world

What is the Gita..?

The Gita means a dialogue— not casual talk, but
an exchange of knowledge. Since this dialogue is
in poetic form, it came to be called a“Gita.”

How many Gitas are there?
There are many Gitas!

The Bhagavad Gita is the Gita in which Arjuna,
on the battlefield, loses courage and Shri Krish-

FACULTY ARTICLE
(NON TEACHING)

na gives him teachings in a moment of urgency
during war.

Naturally, this teaching was not originally in poetic
form.

Later, Maharshi Vyasa composed it in poetic form
using the Anushtubh meter.

Apart from this, there are many other Gitas.

Once, a hunter (Vyadha) imparted knowledge to a
sage through a Gita.

That is the “Vyadha Gita.”

A courtesan explained a Gita in the Shanti Parva.
That is the “Pingala Gita.”

Once, a king preached a Gita to his subjects.

That is the “Vichakshanu Gita.”

Besides these, there is also the “Anugita.”

The Anugita is a part of the Mahabharata, in
which, after the war, when the Pandavas are ruling
Hastinapura, Lord Shri Krishna imparts knowledge
to Arjuna once again. This discourse comes after
the Bhagavad Gita and presents, through meta-
phors, the moral and spiritual aspects that were
overlooked in the Gita.

It is like the Pocket Edition of the Gita told by
Krishna to Arjunal

First, seeing his relatives and loved ones standing
before him, Arjuna loses courage. He tells Krishna
that he will not fight the war. Krishna then tells
him to fight—because they troubled him and

his brothers, insulted his wife, and usurped his
kingdom.

Arjuna is not convinced by these seemingly trivial
reasons. Then Shri Krishna praises him, explaining
lovingly—"You are wise, virtuous, my child.” But
Arjuna remains stubborn. Krishna then questions
his very valor to provoke him.

Still, Arjuna remains unmoved!

Saying “Na kankse vijayam’, he throws away his
weapons and records and goes to sit behind the
chariot!

Then Shri Krishna shifts to second gear.

“Who are you to kill them? And who is going to
die here? Only the bodies will perish. The soul is
immortal. No one can destroy it! The soul changes
bodies just as one changes clothes. This flow of life
will continue endlessly.”

When Arjuna finally steadies himself and starts
listening attentively, Krishna speaks about the
soul, the individual soul, and the Supreme Soul. He
explains what prescribed duty (vihit karma) is, and
that running away from one’s duty is equivalent to
running away from God.

Then, like a father consoling his frightened child
before an examination, Krishna lovingly reassures
him—"Do not be afraid. | am with you."

Arjuna, of course, does not fully believe this. So
Krishna reveals his cosmic (Vishwaroop) form.
Seeing Arjuna’s confidence rise, Krishna becomes
more serious and conducts a full workshop on
Nishkama Karma Yoga—selfless action!

Finally, after explaining everything, Krishna says:
“I have told you all this knowledge. Now do what
you think is right”

‘Iti te jAidnam akhyatam...

...yathecchasi tatha kuru!’

And when all of Arjuna’s doubts are finally cleared,
comes the famous concluding verse:

“Where there is Krishna, the Lord of Yoga, and
where there is Arjuna, the wielder of the bow,
there shall surely be prosperity, victory...”

Book Review- =, Tt

Mr. Tushar Pisal

Novel: Yayati
Author: V. S. Khandekar
Publisher: Mehta Publishing House
Pages: 432 pages

Yayati is a Jnanpith Award-winning novel by V.
S. Khandekar, based on a mythological story.

Main Characters in the Novel:

Yayati (ambitious)

Devayani (Yayati's wife)

Puru (Yayati's youngest son)
Sharmishtha (maidservant)
Shukracharya (Devayani’s father)
Kach (disciple of Shukracharya)

Summary of the Story:

Sharmishtha, who loves selflessly, and Puru,
Yayati's youngest son who willingly accepts his
father’s old age, give their youth to Yayati. Yayati
spends many years indulging in pleasures, but
he does not attain any satisfaction from them.

Puru, who renounces the throne, keeps the rea-
ders engaged till the very end. In short, though
the novel is written using a mythological story
as its base, it vividly presents various aspects of
modern human life such as love, sacrifice, duty,
emotions, jealousy, and a pleasure-seeking
attitude.

Every incident in Yayati’s life is a result of his
hedonistic nature, which leads him on the path
of downfall. Yayati's desire to remain eternally
young, his indulgent lifestyle, intense cravings,
the resulting disappointment, his struggle to
understand the principles of life, and the search
for the ultimate truth form the core of this
novel.

In the words of writer V. P. Kale, this novel can
be described as follows:

“In the struggle to find illusory happiness, one
repeatedly faces shocks of disappointment.
These shocks should actually become guiding
lighthouses. But in the end, no one truly belon-
gs to anyone. The principle of ‘Apaddipo Bhava’
should be shown by the lighthouse, but that
does not happen. We keep searching for new
supports, yet through new relationships we
continue to receive the same old blows.”
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Crafting Architectural Visions: The Entrepreneurial Odyssey

Ar. Shaunak Kadam

In today’s India, the word architect is still lar-
gely used in the limited sense of “someone who
constructs buildings.” However, the reality is that
in present-day India, the architect has become—
or must become—an extremely important social
component. This is because India is not just a
large country; it is a developing country.

A developing country is one where economic

growth, social transformation, political restructu-
ring, and the expansion of infrastructure occur si-
multaneously and in an interdependent manner.

And the common focal point of all these four
factors is one thing alone—the understanding of
space and its design.

India today calls itself a developing nation. We
use this term so casually that we often forget its
true meaning. Development does not merely
mean increasing GDP; it means a country where
society, economy, politics, and technology are all
changing at the same time. Where does the most
concrete, physical, and visible manifestation of
these changes appear? In cities, villages, roads,
houses, and public spaces—that is, in architec-
ture.

Yet, in today’s India, the architect remains on the
margins. Architecture has been reduced to me-
rely constructing buildings. This misconception
is so deeply rooted that it is visible everywhe-
re—from policymaking to the thinking of the
common citizen. As a result, grand projects do
come up in India, but well-designed, cohesive,
human-centered cities do not.

In reality, architecture is not just a part of cultu-
re—architecture is culture itself. What a civiliza-
tion values, rejects, or celebrates is expressed
through its built forms. The drainage system

of *Mohenjo-daro* was not merely a technical
advancement; it reflected an awareness of public
health. The design of Indian temples was not only
religious but also an expression of a worldview.
Forts were not built solely for defense; they sym-
bolized power, confidence, and freedom.

Today, since we are a developing nation, our
culture itself is still taking shape. At such a time,
architecture should not merely follow change;
it should provide direction. But this has not
happened in India, largely due to our colonial
history. During British rule, city planning was
meant for administrative convenience, not for
society. Decision-makers were engineers, not
design thinkers. We continue to carry forward
that legacy even today.

India’s current GDP is around 3.5 trillion dollars.
The government considers infrastructure grow-
th as the backbone of development—highways,
metros, airports, smart cities, and housing.
Thousands of crores of rupees are invested in
these sectors. Yet traffic congestion increases,
public spaces disappear, urban heat rises, and
water scarcity worsens. This indicates that the
problem is not a lack of money, but a lack of
vision.

Architecture is not just about beautiful buildin-
gs; it is about how people live, meet, move, and
breathe. Because this understanding is absent
at the policy level, civic problems in India are
not accidental—they are systematic outcomes.

A look at the world makes this clear. *Egypt* is
identified by its pyramids. *Greece* by its public
architecture. *Rome* by its roads and aque-
ducts. And *Dubai*? Dubai consciously used
architecture to create its identity as a Global
Citizen City. They recognized that oil would run
out, but to preserve identity, image, and space,
they placed architecture at the center.

India, however, still views architecture as an
expense, not as an investment.

The availability of architects reflects this mind-
set. In developed countries, there is approxima-
tely one architect for every 1,000 to 1,500 peo-
ple. In India, the ratio is a dismal one architect
for every 8,000 to 10,000 people. But the issue is
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not just numbers. The real issue is that architec-
ts are not present in decision-making positions.

Today, most decision-makers in administration
are not architects. Officers with an architectural
background in the IAS are extremely rare. As a
result, Indian cities are suffering not from a lack
of design, but from a lack of design thinking.

India’s journey so far can clearly be seen in three
phases. The post-independence period until
liberalization—when the state was central. The
post-2010 phase—marked by global capital,
real estate, and rapid urbanization. And the pos-
t-COVID phase—where health, housing, public
spaces, and now Al have reopened fundamental
questions.

Across all three phases, one thing remains
constant—architecture was never used as an
effective medium.

Today, foreign investment in India is increasing.
This is directly influencing architectural per-
ception. Tall buildings are equated with deve-
lopment, glass with modernity, and speed with
progress. Public perception is changing, but
superficially, not deeply.

If we truly want to paint a meaningful picture of
modern India, architects must be lifted from the
drawing board and brought into the center of
intellectual and policy discourse. Architectural
education, administration, politics, and the in-
tellectual framework of society—all need active
participation from architects.

Architects create dreams. And “Vishwaguru
Bharat”is also a dream.

And without architects, dreams cannot be
designed.

Today, the decision must be made—does India
merely want to build, or does it want to shape
itself?
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There are no secrets.

Ar. Adwait Patankar

“Now | have also learned that

time is manmade”
-Ar. Adwait Patankar

hen | was a student at the

school of architecture in

Mumbai, my Architect father

suggested “ Go to the library,

whenever you have time”. The

schedules of the school and
the course demands were too time consuming.
But, as they say, there is always time when you
want to make it.

Now | have also learnt that time is manmade.

Our school library was relatively a small affair
especially when compared to the British Council
Library or the Gigantic Asiatic Library in Mumbai.

Our school building was a building designed
for a hostel and was being forced to be used as a
morning school of Architecture, afternoon school
of interior design and evening school of fine and
commercial Arts.

Anyway, | did end up in the Library sometimes.
There was something called a “world masters
series” which was an old set of books dedicated to
the Masters of modern Architecture. All the books
in the set were hardbound for conserving their
readability. My father had once said “ the Masters
have known something which cannot be taught”.
He said “at least | have not been able to learn that
which | can see in their designs and buildings”.

Thankfully this triggered my curiosity and |
decided to borrow one book at a time from the
set to my hostel room. Luis Sullivan, Frank Lloyd
Wright, Mies Van Der Rohe, Walter Gropius, Alvar
Alto....were the names | came across. | didn't
exactly find, what my father told me about “
them knowing something that he couldn’t learn”
but, | could see and feel what he meant in their
designs and buildings. They were communicating
something.

It was like a “secret” but which was wanting
to open and reveal itself through the designs of
these Masters.

Then someday | read a book on another
Master -Hasan Fathy...from Egypt.. that opened
a completely new and beautiful world of Mud
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Architecture in front of me. The book was a big
monograph and was not allowed to be taken
out of the library as if someone was guarding
the “secret”.

| have heard that Noal Harari in his book
“Sapiens” has said that communication
distinguished the Homosapiens from the other
human species of the time and it is due to this
ability to communicate, we overpowered those
other species who were more equipped naturally
to survive on this planet.

But this ability to communicate has led to
many miscommunications too...primarily due
to the lack of love and competitive nature that
till date has led us to believe in a non fact that
“the world is full of secrets”

The most wonderful tool for “learning”
developed by man is “education”.

But when the one who knows has a narrow
mind and the one who wants to know doesn’t
have the urge to learn then what happens is
called miscommunication.

To communicate is to be in communion...
is what | learnt from another teacher whom my
father introduced to me when | was 20 years old..
Jiddu Krishnamurti. “K” as he is known to many
who have tried to learn from him or read his
books like the “First and the Last freedom”. My
father says “K" used to often visit the J.J.school of
Architecture and hold his talks at the lawns in its
Mumbai campus near the CST station.

The famous History of Architecture book
which was referred by our professors written
by Sir Bannister Fletcher was a classic that
introduced nearly generations of Architecture
students to so called Foreign History. If |
remember correctly for the equally vast subject
of History of Indian Architecture, there were very
few reference books available at that time.

Now the Architects and professors of CEPT
University like Yatin Pandyaji, Miki and Madhavi
Desaiji, Kulbhushan Jainji and many others



have made some wonderful and studious
contributions with their books on various
subjects related to Indian History of Architecture.

There was almost no book that one came
across about vernacular Architecture except
some mentions here and there. Now some
documentations like the one of Khat khuni
houses of Himachal by the CEPT University
students and professors are wonderful and truly
inspirational.

“Brief History of Modern Architecture” by
Charles Jenks was introduced to me by a hostel
mate and we bought our copies from the famous
Mozeb store in Fort, Mumbai which was just near
the other very famous Strand book shop which
was a walking distance from the then Victoria
Terminus train station. The monographs of
contemporary modern masters like Tadao Ando,
Renzo Piano, Zaha Hadid, Balkrishna Doshi,
Charles Correa, Raj Rewal and others were too
expensive and hence restricted to the reference
section of our library.

All of these books as well as the environment
we live in are eager to reveal all the secrets but a
curious and open mind is what we all lack.

Ar.Gautam Bhatia’s “The silent spaces and
other stories of Architecture “ and “Panjabi
Baroque”were so much fun to read. | never could
fit into the SMLXL by Ar.Rem Koolhas but it is
said Rem is as popular as the Pop stars among
the students in the U.S.

A student’s mind is always full of questions.
He/she may or may not ask them or try to find
answers on their own but having questions in
one’s mind will always leave the mind restless
and wanting to find answers. But a restless and
hungry for answers mind can sometimes reach
very shallow, patchy, readymade, superficial
solutions because of its impatience and
desperation. What"K” the teacher points out is
the need to be with the question without the
desperation for the solution. In his words “the

solution is in the question”. Mostly we look for it
outside for that which is within.

The famous animation movie Kung fu Panda
revealed something similar, when the dragon
roll is discovered to be just a glossy empty sheet
that carries no secret written on it.

“There are no secrets” if you look deeply and
allow them to flower and reveal themselves.
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Changing Student Values and Transforming Education Landscape:
Ethics, Attention, and the Moral Purpose of Learning

Dr. Randhirsinh Mohite

ducation has historically been regarded

as a powerful instrument of social trans-

formation. Beyond imparting knowled-

ge and skills, it has been entrusted with

the responsibility of shaping character,

nurturing ethical conduct, and prepa-
ring individuals to contribute meaningfully to
society. In recent years, however, educators across
disciplines have begun to express concern that
the moral and ethical dimensions of education are
gradually being overshadowed by a narrow fo-
cus on outcomes, credentials, and employability.
While today’s students are technologically adept
and globally connected, there is increasing unea-
se about changing values, diminishing attention
spans, and altered attitudes toward learning and
authority.

The contemporary classroom reflects the broa-
der changes occurring in society. Rapid techno-
logical advancement, intense competition, com-
mercialization of education, and evolving social
structures have significantly influenced student
behaviour and expectations. Many educators re-
port challenges related to declining classroom
engagement, reduced patience for deep learning,
weakened ethical sensitivity, and a transactional
view of education. This article seeks to examine
these changes critically, not with the intention of
blaming students, but to understand the forces
shaping them and to explore how education can
respond responsibly. By examining shifts in ethi-
cal values, attention patterns, and perceptions of
education, the article argues for a renewed focus
on education as a moral and humanistic endea-
vour.

MEANING OF ETHICAL AND MORAL VALUES
IN EDUCATION

Ethical and moral values in education refer
to the principles and standards that guide indi-
viduals toward responsible behaviour, integrity,
empathy, fairness, and respect for others. Ethics

provides a framework for decision-making in
complex situations, while moral values shape an
individual’s internal compass through sustained
socialization. In traditional educational systems,
particularly in societies with strong cultural and
philosophical roots, education was seen as inse-
parable from moral development. Learning was
expected to cultivate wisdom, humility, and so-
cial responsibility alongside intellectual growth.

Educational institutions once functioned as
moral communities where values were trans-
mitted implicitly through discipline, teacher
conduct, institutional traditions, and collective
practices. Respect for teachers, honesty in aca-
demic work, patience in learning, and sensitivity
toward social issues were integral to the educa-
tional experience.

OBSERVABLE CHANGES IN STUDENT ETHI-
CAL AND MORAL VALUES

In contemporary educational environments,
many educators observe a noticeable shift in
students’ ethical outlook. Academic dishonesty,
including plagiarism, copying, and misuse of ar-
tificial intelligence tools, is often rationalized as a
response to pressure rather than recognized as
a moral issue. Rules and regulations are someti-
mes viewed as constraints to be negotiated ra-
ther than shared norms that ensure fairness and
integrity. The emphasis on performance has, in
some cases, diminished the importance of ethi-
cal conduct.

This change does not suggest that studen-
ts are inherently unethical, but it indicates that
ethical considerations often take a secondary
position in decision-making. When success is
measured primarily through grades, rankings,
and placements, students may perceive ethical
compromises as acceptable or even necessary.

THE INFLUENCE OF DIGITAL MEDIA AND
SOCIAL NETWORKS

Digital media has profoundly reshaped how
students think, learn, and interact. Social ne-
tworking platforms expose students to a cons-
tant stream of information, opinions, and images
that redefine success, identity, and relationships.
The emphasis on visibility, popularity, and ins-
tant recognition often overshadows values such
as patience, discipline, and authenticity. Stu-
dents are frequently influenced by curated re-
presentations of success that conceal the effort,
struggle, and ethical choices underlying real
achievement.

Moreover, digital environments often blur
moral boundaries. Anonymity reduces accoun-
tability, misinformation spreads rapidly, and
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ethical violations are sometimes rewarded with
attention rather than consequences.

DECLINING ROLE OF FAMILY AND COMMU-
NITY IN VALUE FORMATION

Families and communities have traditionally
played a central role in shaping values, attitu-
des, and behaviour. Through shared experien-
ces, cultural practices, and intergenerational
interaction, young individuals learned empathy,
responsibility, and social norms. However, chan-
ging family structures, urbanization, demanding
work schedules, and reduced community enga-
gement have altered these formative processes.

As a result, educational institutions increasin-
gly shoulder responsibilities once shared with
families and communities. Schools and colleges
are expected to address not only academic lear-
ning but also emotional well-being and moral
development. Without consistent reinforcement
outside the classroom, value education becomes
fragmented. This reality underscores the need
for collaborative efforts among families, institu-
tions, and society to create coherent moral envi-
ronments for students.

THE ATTENTION CRISIS IN MODERN CLASS-
ROOMS

One of the most visible challenges in con-
temporary education is the decline in studen-
ts’ ability to sustain attention. Many educators
report difficulty in maintaining engagement
during lectures and discussions, particularly for
extended periods. Mobile devices, social media
notifications, and constant digital stimulation
compete for students’ attention, often fragmen-
ting their focus.

Scientific studies suggest that frequent mul-
titasking and rapid content consumption affect
cognitive processes related to concentration
and memory. In classrooms, this manifests as su-
perficial listening, reduced comprehension, and
diminished participation. Attention, which is
fundamental to learning, now requires intentio-
nal cultivation through pedagogical design and
institutional support.

PASSIVE LEARNING AND DECLINING INTEL-
LECTUAL CURIOSITY

Another concern is the growing prevalence
of passive learning. Many students approach
education with a utilitarian mindset, focusing
primarily on what is required to pass examina-
tions or secure employment. Learning is often
perceived as a checklist of tasks rather than an
opportunity for exploration and understanding.
This instrumental attitude limits curiosity, creati-



vity, and critical thinking.

When students engage with knowledge only
for assessment purposes, they miss the trans-
formative potential of education. Intellectual
curiosity thrives in environments that encoura-
ge questioning, experimentation, and dialogue.
Reinvigorating curiosity requires rethinking tea-
ching methods, assessment practices, and insti-
tutional priorities.

CHANGES IN LANGUAGE, COMMUNICA-
TION, AND LISTENING SKILLS

Despite unprecedented connectivity, many
students struggle with effective oral communi-
cation and attentive listening. Digital communi-
cation, often brief and informal, does not always
foster the skills required for thoughtful discus-
sion and respectful debate. Classroom interac-
tions may lack depth, and students may find it
challenging to articulate complex ideas clearly.

Declining reading habits further affect lan-
guage proficiency and comprehension. Reading
not only enhances vocabulary and concentra-
tion but also nurtures empathy and moral ima-
gination. Reduced engagement with extended
texts limits students’ ability to engage critically
with ideas and perspectives, affecting both aca-
demic performance and civic participation.

Reduced Respect for Teachers and Institu-
tions

The authority of teachers has undergone
considerable transformation in the digital age.
Easy access to information has blurred the dis-
tinction between information and understan-
ding, sometimes leading students to undervalue
experience and mentorship. While questioning
and critical inquiry are essential to learning, the
erosion of mutual respect disrupts the educatio-
nal environment.

Respect in education is not about unques-
tioned obedience but about recognizing shared
responsibilities. Teachers guide learning through
expertise and experience, while students contri-
bute curiosity and engagement. Maintaining
this balance is crucial for sustaining meaningful
educational relationships.

REINTEGRATING ETHICS AND VALUES IN
EDUCATION

Ethical education must be integrated into
everyday academic practices rather than confi-
ned to isolated courses. Real-world case studies,
community engagement, and reflective assign-
ments allow students to confront moral dilem-
mas meaningfully. Values are most effectively
learned through experience, observation, and
dialogue.

Teachers play a vital role as mentors and role
models. Their fairness, commitment, and integri-
ty influence students profoundly.

Active learning strategies that encourage
participation, collaboration, and inquiry can
help restore student attention. When students
are involved in problem-solving and discussion,
they develop a sense of ownership over lear-
ning. Technology, when used thoughtfully, can
support engagement rather than distract from it.

SHARED RESPONSIBILITY OF STUDENTS, FA-
MILIES, AND SOCIETY

The responsibility for nurturing ethical and
attentive learners cannot rest solely on educa-
tional institutions. Students must cultivate self-
-discipline and moral awareness. Families must
reinforce values and provide emotional support.
Society must broaden its definition of success to
include integrity, empathy, and social contribu-
tion.

Education reflects societal values. When ethi-
cal conduct is recognized and rewarded beyond
academic and economic achievement, students
are more likely to internalize it.

To conclude, the changing values, dimi-
nishing attention, and altered perceptions of
education among students are reflections of a
rapidly evolving world. These changes present
significant challenges, but they also offer an
opportunity to reimagine education as a holistic
process that integrates competence with cha-
racter. Rather than lamenting decline, educators
and institutions must respond thoughtfully and
constructively.

The true measure of educational success lies
not merely in producing employable graduates,
but in nurturing ethical, reflective, and socially
responsible individuals. By restoring attention to
values, dialogue, and moral purpose, education
can reaffirm its role as a transformative force sha-
ping both individuals and society.
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Most Awaited Trip

by: Kalyani Narkar

Shades of Regret
by: Rutuja Pandit
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SKETCHES

Title : Natraj Mandir Sketch
Description: Live Sketching
by: Shravani Bhosale

Nova
Description: Paper Collage
by:

Nova
Description: White pencil on Black tinted
by: Avantika Godase

Anime
Description: water colors and pen
by: Saloni Dixit



Potrait Monstera
Chalk colors on board Description: Pencil on canvas
by: Mr. Pradyumna Pankaj Kanase by: Avantika Godse
Art Teacher, YSPM’s Yashoda Public School, Satara

Anime
Description: water colors and pen
by: Saloni Dixit
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Description: water colors and pen
by: Saloni Dixit



FEATURED

rban Sketchers Satara (USK Satara)

is a community of sketchers, artists,

and storytellers who capture the
world around them, one drawing at
atime.

The journey began in 2018, when
the group started as Satara Sketchers, with mem-
bers casually coming together to sketch the daily
life and heritage of the city.

Inspired by the active chapters of USK Pune and
USK Kolhapur, the group formally began its jour-
ney with its first official USK meet at Ajinkyatara
Fort. Embracing the spirit of the global Urban
Sketchers community, Urban Sketchers Satara
continues to grow—proudly placing Satara on
the world sketching map

Urbah Sketchers
Satara

Artists gathered early in the morning to capture the
temple’s intricate carvings, domes, and reflections in
the calm river nearby.

The session saw participation from both regular
members and a few new sketchers joining for the first
time.

The temple’s elegant blend of spiritual and architectural
beauty inspired a variety of perspectives — from
detailed ink sketches to vibrant watercolor
interpretations.

The meet concluded with a short group discussion and
photo session, celebrating yet another successful and
soulful sketching morning,

[Ei Follow Page
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USK_SATARA
USK SATARA USK_SATARA

FACEBOOK INSTAGRAM



URBAN SKETCHERS

(U - 5 ! = =N I
On 7th Septembe.r 2025, Urban Sketchers Satara hosted its very first sketch meet
at the historic Ajinkyatara Fort Main Gate. What began as a simple idea—to bring to-
gether a few sketchers to draw—soon evolved into a vibrant community experien-

ce. Artists of all ages participated with their sketchbooks, capturing the essence of the site.

The event also drew the attention of local residents and visitors to the fort, many of whom paused to
observe the sketching process and learn more about the initiative. Some even joined the session spon- =
taneously, picking up pencils and becoming part of the experience. The meet marked an important &
milestone for Urban Sketchers Satara, reflecting the spirit of shared creativity and collective storytelling
through art.




Yashoda Shikshan Prasarak Mandal's Institute Code 6880

YASHODA COLLEGE OF
ARCHITECTURE, SATARA

Wadhe, NH-4, Satara - 415 011
website | www.ycoa.org.in

BACHELOR OF ARCHITECTURE (B. Arch.)

== |JG Course of 5 Years Facilities
== Recognised by Council of Architecture, New Delhi

== Affiliated to Shivaji University, Kolhapur Scholarship as per Government norms

Eligibility Criteria for Architecture Admission Excellent Academic Achievements

® Passed (10+2) HSC Examination OR Highly qualified, experienced teaching staff
® Passed (10+3) Full time diploma with Mathematics

as Compulsory subject AND Well-equipped Computer Laboratories
® Candidate needs to qualifty the NATA Conducted by COA | ve & Digital C|

or JEE2 conducted by NTA nteractive & Digital Classroom

* The eligibility criteria is designed by the Hostel FaCIIIty 2 Campus

COA and may Change wpin :
R L Activity - Based Leaming

Wi-fi Campus

Transport facility

Sports / Gym Facility

Digital Library

Industrial Tours

Nearest Campus to Satara City
Beautiful, Clean & Healthy Campus
Yashoda World Digital Campus

Expert lectures of eminent personalities

For more details contact : Contact for admission
9970015551 / 7507757199 Ar. Suhas Talekar (Principal)
email : sds_arch@yes.edu.in 0822044210, principalarch@yes.edu.in
rab_arch@yes.edu.in Ar. Snehal Shedge
TGN, sss_arch@yes.edu.in
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Accredited by NAAC | Institute Code: 6880 ... ...

Explore the world of
Interior spaces, materials,
and aesthetics

Introducing
Diplomain
Interior Design

my
Approved by (3 Years Course) | Lill——d m— _ iE-E [
Council of Architecture, New Delhi i i | E'Iiii il I"“i“l i! '

Wi WHY CHOOSE
il s _-\) INTERIOR DESIGN?

INTERIOR DESIGN IS MORE THAN JUST
BEAUTIFYING SPACES — IT'S THE ART AND
SCIENCE OF TRANSFORMING
ENVIRONMENTS THAT BLEND COMFORT,
FUNCTION, AND AESTHETICS.

ELIGIBILITY CRITERIA WHY YASHODA COLLEGE?
+ PASSED SSC (10TH STD.) EXAMINATION « M.S.B.T.E. RECOGNIZED
« PASSION FOR CREATIVITY, DESIGN THINKING, PROGRAM
AND INNOVATION « INDUSTRY-RELEVANT
CURRICULUM
COURSE OBJECTIVES . MENTORING BY EXPERT
« ENHANCE FUNCTIONALITY OF LIVING & WORK ARCHITECTS
SPACES « FOCUSED SKILL
« DEVELOP AESTHETIC APPEAL IN DESIGNS DEVELOPMENT

» OPTIMIZE SPATIAL UTILIZATION

» BALANCE TECHNICAL KNOWLEDGE & ARTISTIC
VISION

» FOSTER CULTURAL & SOCIAL AWARENESS IN

DESIGN THINKING

Q ®

f‘i |
L

ARCHITRAIL 2025 86

AR SR Call Us Visit Us Email Us Address

. . . +919665550226 WWWicoa.orain i ; Wadhe, NH-4, Satara,
- - +919823483477 ¥ 2 principaisichoyes sditin Maharashtra






